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Yiiksel Arslan born in Istankul, Eyiip in 1933, cut short
his university studies at The Istanbul University,
Department of the HisTory of ART, To devote himsely
entirely To painting, comprising an intensive endeavour
in the rield op design and drawing. Yiksel Arslan orew
artention To himsely Through his rirsT exbikition which he
named "Cowmendation 1o Relations, Bebaviour and
Worries" and his seond exhikition which pollowed in 1959.
His long Tenure in Paris began in 1961. This arrtisT Like
many others during The period ayrer the Second World
War-was attracted by Paris which inspired many an
ArTiSTS' imagination as The cultural and arTtisTic
paradise and round the opporTunity To join The Lively
environment nurTuring new pashions in the world, such
as the New French Cinema "Wave" as well as the Paxis
rooted Existentialist philosophy.

Yiiksel Arslan realised bis pirst exhibition at The Maya
Gallery in 1955 and the second in 1959 a1 the Turkish
German Cultural Centre exhibition hall. AT his second
exhikition he was praised as a "PainTer of European
Scale” by criTics such as Adnan Benk and Sakaharrin
Eyiiko¢lu. Edouard Roditi a renown critic, who came o
Istanbul because he was related To novelist Yasar
Kewal's wire and who at that Tiwe saw Arslan's works
played a big role in Yiiksel Arslan's move To Paxis.
Edouard RodiTi being a great supporter of surrealist
art ot Andre Breton, whom he knew well, interested in
Yiiksel Arslan and wotivared hiay To write a letter op
invitation To Take part in a surrealists' exhikition.
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Yiiksel Arslan, who Towards the end oy the 1950s Tried To
enhance his knowledge or the French language, read a Lot
and at the same Time GoT inTerested in The wriTings o The
Marguis de Sade. He began 1o sign his paintings as Coarre
de Phallus and akided by The cannons of surrealisTic erotic
huaour and its historical roots. On The other hand Yiiksel
Arslan joined some sTudent Trips and Got The oppoRTUNITY
10 Get To know Islamic Turkish works of art in Anarolid.
AlThough be 0id not complete his education in the hisTory
O arT he never completely losT interest in his nartive
culture, on the contrary he achieved To bring it T0 Great
rocus in the European country he lived in.

Aprer establishing himsely in Paris Yiiksel Arslan starred
T0 produce The rirsT examples o a irrerent kind or work
oi arT prom The one he had developed in Istanbul, and at
The beginning oy The sixties, he began 1o produce a series
of tpaimin s he called "Artures". Yiiksel Arslan married a
Belgian who gave him giRST a son and later a daughter.
Yiiksel Arslan started To sign his name more and more
opten as Artslan, went back To Istankul and stayed in
Turkey Ouring a [ong pexiod kerween 1966 and 1967 and
realised Two exhibitions, one in Ankara and the other one
in Istanbul. The exhibition in Istankul 0id not encounter
any negative reaction, bur during the exhibition in Ankara,
probably due To The abundance of exotic and phallic
images, upon the criticisw of a French lady who called it
pornographic and obscene, The public [nkosecmon's ofrice
was notiried. During the Trial Yiiksel Arslan was

acouiitTed and returned To Paris arter retrieving his
paintings which had been held at a police station. Aprer
This date he only returned To Turkey once or a shoxt
vacation.



During the pex110 marked by exotic themes emphasised by
phallic symkols, the satiric and dramaric contents of The
series of Yiiksel Arslan's painting became The subject por
the publication of ooks. Following The "ArTures" series
which he began in Paris, containing themes kegakbmg
literature and philosophy, political sexies also appeare
and Took Their own specific places. His research Towards
ana%ysing the political ideologies behind The 1968 student
emonsTrations and Marxism have Fkokakly played an
impoxrtant role in The creation of Yiiksel Axslan's painting
‘ kook called "Capital".

Together with the konds he kept with The sources of his
narive culture, Yiiksel Arslan interprered the Thinking and
ARTISTiC sources oy European culTure, with a particular
approach marked By Traits of The Turks, Thus of a certain
realisa) or expressed in other Terms, a cerTain
prAaGmatism 05 imagery, ouesTioning existence. Yiiksel
Akslan's\ approdach was penfmps The pixsT instant in which
a Turkish state o mind was guestioning European
CulTure. In other Terms, Arslan was a missionary,
someone who carried The diverse Turkish mentaliTy To
Europe; expressed in ironic Terms, he was an
"occidentalist". Frow Nietsche To Rabelais, Marx o
Diderot, Vinci 1o Bruegel every thinker, every poer and
every arTIST was Re-assimilated and re-interpreted with
his Tuxrkish Traits.

In The eighries Yiiksel Arslan published a sexies o books.
In "Inrluences” There were drawings op The sources he was
inspired By. Pictures representing his own lire were
depicted in his ook "Autoartures”. In "L'homme", The
subject was man's nervous sysTem, and picTures of
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psychological disorders were depicted. In This sexies he
proved 1o be an arTisT at The summit, Through his drawing
skills which arrained virtuosity, Through which he depicted
The deep relationship between universal culture and human
existence. In the context of The psychopatological art
events o the 60's The renown psychiatrist, Jean Bobon
included Yitksel Arslan in The series oy "Psych" ART" and
considered This artisT To be close in Talent To arTists such
as Hundertwasser and Henri Michaud. In 1970 at an art
symposiua in Istankul on psychopatological axt, The son of
Jean Bobon, Daniel, presented a paper in which he rocused
on the link between Yiiksel Arslan's work and the Tradition
of Anarolian Islawic "Tekke" drawings.

Strictly abiding by a highly disciplined weekly 9-5 working
schedule, Arslan always draws on paper which he Then
colours with a unigue Technigue that he has developed.
Using oil, urine, sperm and similar waterials wixing them
with pieces of coloured earth and painting Them on paper,
Arslan perpetuates a pre-historical method of painting.
The strong historical conscience which is rerlected in all
his paintings is a pundamental Trait o his personality. On
his summer holidays in a pre-historic area of Southern
France he likes 1o serch por sculpted plint stones. An
object produced within The context of a natural process o
lire rinds its place in Arslan's world and his studio is pull
oy thea. '

Basically proar a school point of view, Yiiksel Arslan's
orawing sfows TRAITS of Selguk and OtToman calligraphy
art as well as Those of pre-Islawic central Asian MefmeT
Siyab Kalew style. All This comkined To The Karagoz




Figurarive TraiTs have been assimilated with great
experTise, The outcome keing a highly sophisticated style.
In his earlier works it is ]possikle To see These inrluences

T0 a GRreateR exTenT. This particular stylism purther
developed and alTered 10 a certain extent with The
inTroduction o anatowmical Traits and has marked The
work o The artist Throughout his Tenure in Paxis. The
series entitled "I'Animal" on which he has been working rox

The past rew years demonsTrates Thorugh stylised

examples his Talent with regard To andtony.

Combining extensive réading of his art work we discover
yet another mysterious pacet of Yiiksel Arslan, The many
notebooks or’his sketches. It is prom hese sketches That
he prewises 1o his work can ke Traced back 1o The Time he
developed them into series of paintings which become books.
These books have each becowe the subject o an exhibition.
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1933 Istanbul, Eyiip docualu Yilksel Arslan, Istankul
Universitesi Sanat Tarihi boliimiinde baslayan yiiksek
d¢renioini yarida kirakons ve kendini Tilsiiyle yogun bir
cizgisel u¢ras alam olusTuran resior ¢alismalarina
vermisTir. 1955 yilnda "liski, Davrans ve Stkimmlara
Ovgii" adm verdici ilk sergi etkinlici ve 1959 yilmda bunu
izleyen ikinci sergisiyle dikkatlexi iizerine Toplayan Yiiksel
Arslan'm, Paxis'te uzun yillari kapsayan yasaa Gykiisii
1961'de baslamisTir. Bu sanat¢t 0a 2. Diinya Savast
yillarmdan sonra bir kiilTiir ve sanar cenneri olarak
diinyada pek ¢ok sanat¢min hayallerini siisleyen Paris'in
yolunu Tutaus ve o sikalar Gerek Fransiz Yeni Dalga
sinemasl, gerekse Paris kikenli Existentialiste pelsere
akian ile diinya sahnesinde yeni bazi modalar olusTuran ku
canli orTama kavusma olanagim Bulougtur.

Yiiksel Arslan ilkini 1955'Te Maya Galerisinde a¢migi
sergilerden ikincisini 1959'0a Tiirk-Alman KiilTiir
Dernedi'nin sergi salonunda gergeklestiramis ve ikinci
sergisi Adnan Benk ve Sabahattin Eyuboglu gibi diisiiniirlex
Tarapmoan "Avrupa Capinda Bir Ressam"m etkinligi
olarak degerlendirilmistir. Romanct Yasar Kemal'in esiyle
akrakaligi nedeniyle Istankul'a gelerek Arslan'mn islexini
goren iinlii elestirmen Edouard Roditi, Yiiksel Arslan'm
Paris'e gidisinde dnemli bir rol oynamistir. Roditi
siirrealist sanatin bir savunucusu olarak yakmndan Tamoigl
Andre Breton'un Yiiksel Arslan'la ilgilenmesini ve ona
siirrealistlerin bir sergisine katilmast i¢in bir ¢agri
mektubu yazmasim saglamsTir.
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1950'Li yillarin sonlarinda Fransizca 0il bilgisini
ARTIRMAYA lgal@an, kol kol okuyan ve bu arada Marouis de
Sade wetinlerine kilyiik olciide erak saran yiiksel Arslan,
kendisini Coarre de Phallus diye Tammlayan iwzasm
resimlerinden eksik etmemeye baslaans ve biylece
siirrealizmin erotik humour mekanizaasi ve Kunun Tarihsel
kokenlexrine Ba(ﬂlllill’ll irade etmistir. OTe yandan bazi
dGrenci gezilerine katilarak Anagoludaki islami Tiirk
eserlerini de Tammak pirsanin Bulan Yiiksel Arslan, sanat
Tarihi egitimini yarida da Birakans olsa, sanat Taribi ile
ilgisini highir zaman koparmaamis, aksine yasadiGt Avrupa
iilkesinde bu ilgiyi cok genis oyutlara ulastirmay:
kagaramisTir.

Paris'e yerlesmesinden sonra Istankul'da gelistirdigi cizgi
iislubundan parkli yaprrlarin ilk orneklexini orraya koyan
Yiiksel Arslan, "Axrtures" dizileri adm verdiGi resimlexini
60'l1 yillarin Eadakmban itibaren olusturmaya
baslamisTir. Paris'te bir Belcikali ile evlenerek ondan once
kir oglu, daha sonralaxi 0a kir kiz ¢ocucu olan Arslan,
Giderek imzasim Artslan olarak atmaya baslayacaér Paxis
resimlerinden bir boliimiinii yanna aldrak Istdnkul ‘a
ddnamiis ve 1966 ve 67 yillarinda Tiirkiye'de kaldiGt uzunca
kir siire icinde biri Istankul, digeri Ankara'da iki sergi
daba gergeklestirmistir. Istankul '0a herbangi kir olumsuz
Tepki almayan sexgisi, erotik ve pallik im E?@Riﬂ bollugu
yitziinden olmali, Ankara'da da Tekrarlandigi siire icinde
yash bir Fransiz kadm Tarapmdan pornograyik-miistehcen
suclamastyla saveiliga duyurulosus, yapilan mabkewmesi
sonucunda beraat eden Yiiksel Arslan, resimlerini
wubaraza edildigi polis karakolundan alarak tekrar
Paxis'in yolunu TuToustur. Yiiksel Arslan bu taribren
sonra arcak kisa bir Tatil i¢in, sadece bir kez Tiirkiye'ye
gelmisTir.






Fallik simgelerle vurgulanan erotik yaklasiwlar siireci,
Yiiksel Arslan'm zawanla kitap yayinlaxina doniisen resie
dizilerinin wizahi ve dramarik iceriklexini de belirlemistir.
Paris'Te basladig1 Artures dizilerinden sonra ¢esitli
edebiyat ve pelsere alanlaxin ieren Tewalarinda politik
diziler Oe kelirip dzgiin yerlexini aloilar. 68'deki dgrenci
olaylarimmn siyasi ideolojilexine Marksizai ikbeleyi;f yeni
kagran yorumlawaya yonelen etkinligi, Yiiksel Arslan'n
1975'1e ilk resioli kitabim olugmmn "Kapital" dizisi i¢in
dnemli Bir rol oynaans olabilirdi kuskusuz.

Yiiksel Arslan hicbir zaman baglarim koparmadigr kendi
yerel iilke kaynaklarinmn yanisira, Avrupa kiiltiiriiniin
diisiinsel ve sanatsal kayhaklaxint 0a kendi yorum giiciiyle
irdeleyebildi ve bu kiiltiixii bir Tiirk insanmin mizahgt,
gergekei ya Oa bir baska deyimle pragmatisT imgelemiyle
sorguladay: siirdiirdii. Yiiksel Arslan'm yaklasimlari belki
de ilk kez Avrupa kiiltiixiiniin bix Tiirk'iin zibniyeriyle
sorgulanmasi anlaana geliyorou. Yani Arslan Tiirk
zibniyerinin parkli yorum ve bakis acilarim Avrupa'ya
Tagiyan bir misyoner, ironik bir baska deyimle kir
occidendalist sayilakilirdi. Niersche'den Rabelais'ye,

Marx 'tan Diderot'ya, Vinci'den Bruegel'e her diisiiniir, her
sair ve her sanatgi onun Tiirk ¢izgisiyle yeniden yoGrulaus
ve yeni bastan yorumlanans oluyordu.

Yiiksel Arslan 80'Li yillarda birer kitap haline gelen
Inluences (etkilendigi kaynaklaxla ilgili resimler),
Autoartures (kendi yasamiyla ilgili resioler) ve L'homme
(insan varliGmmn sivir sistemi ve rubsal hastaliklariyla
ilgili resimler) dizilerinde evrensel kiilTiir ile insan yasam
arasmdaki derin aglanmlarin irdelendiGi bir ¢izim

virTiloziTesiyle, eristigi dorugu kamtlayan Bix sanatc
varliGl gostermistir. 60'1 yillarda psikopatolojik sanat
eylemleri baglammnda diizenlediGi bir Psych'Arr dizisi i¢inde
Yiiksel Arslan't 0a ele alan iinlii psikiyatr Jean Bokon, bu
sanatclyl Hundertwasser ve Henri Michaud'ya ¢ok yakin
diizeyoe kir yetenek olarak degerlendirmistin. 1970 yilinda
Istanbul'0a diizenlenen bir psikopatolojik sanat kongresinde
de Jean Bokon'un oGlu Daniel Bokon, Yiiksel Arslan'm
resimleri ile Anadolu Islami Tekke resimleri gelenegi
arasmoaki baglanminn irdelenmeye ¢alisiloigr bix bildiri
SUNMUSTU.

Hapranmn is giinlerinde sabah saat 9'0an aksamw 5'e kadar
saswaz bir diizenli ¢alisma disiplinine kedini alisTirans
olan Arslan, daima kagiT iizerine yapmigi ¢izimleri kendine
0zgii bir boya Teknigiyle renklendirir. Yag, idrar, meni ve
benzeri maddelexin renkli Toprak parcalariyla
karisTirilarak kagit yiizeylerine uygulandigr bu dogal
Teknik, Tarih dncesinden keri resimoe uygulanan dogal
Tekniklerin bir devamt niteligindedir. Tiim resimlerine
agikea yanstyan giiglii Taxib kilinci, Arslan'm kisiliginde

rehisTorik ¢aglara kadar uzanan yogun kir ierik

azanmstir. Her yaz Tatile gittiGi Giiney Fransa'min
prehistorik kir bolgesinden yontulmus ¢akmak taslari
Toplamak en Bilyiik zevkidir. Insan yasammn dogal
stireclerinde iiretilmis her aler Axslan'm diinyasimoaki
yerini bulmakra, calisma odast bunlarla dolup
TasmakTadir.

Yiiksel Arslan cizimeki Temel rormasyonu yoniinden
Selcuk ve Osmanli hat kaligrarisinin yamsira islam
dncesinin Orta Asya kokenli Mehmet Siyah Kalew










































