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P r e fa c e

U zun yillar boyunca sizofreninin rahatsizliklarini
cekmis olan olagantistii sanat¢t Adolf Wolfli'nin eserlerinden olusan serginin kataloguna bu kisa 6nsézii
yazma olanadini buldugum ic¢in biiyiik mutluluk duyuyorum. Wélfli'nin psikiyatri tedavisi altinda bulundugu
otuzbes y1l boyunca doktoru tarafindan ¢ok dikkatle belgelenmis olan 6zel durumu, tip diinyasinin dikkatini
ruhsal hastaliklarin sanatsal yaraticilik tizerindeki etkisine ceken ilk ¢rneklerden biri olmustur.

Tirkiye'de ruhsal rahatsizliklar1 bulunan hastalarin tedavisinin yapildigt kurumlarda da Woélfli'ye
benzer Orneklere rastlanmis, ancak bu érneklerin pek az1 sanat diinyasinda ilgi uyandirmistir. Bugiin,
tilkemizde saglik hizmetlerindeki gelismeye kosut olarak, bu alana verilen 6nem de artmaktadir. Wélfli'nin
olimiinden bu yana gecen altmisiki yil boyunca tibbi tedavi yontemleri biiyiik bir hizla gelismis ve ruhsal
rahatsizliklart bulunan hastalar hakkindaki bilgilerimiz artmistir. Ancak, "deha" olarak adlandirabilecegimiz
st dlizeyde yaraticilik yetenegi ve diirtiileri hala gizemliligini korumaktadir. Adolf Wolfli'nin eserleri hem tip
ve sanat uzmanlarinin hem de halkin yaratma stirecini daha iyi anlamasina katkida bulunacaktir.

SANART '92 Dernegi'ni boylesine 6zel bir sergiyi Tiirk izleyicisine sundugu i¢in kutlamak ve serginin
Ankara'ya gelmesine katkida bulunan kuruluslara tesekkiir etmek istiyorum.

Dr. Yildirim Aktuna
T.C. Saghk Bakani

I am pleased to have the opportunity to write these
few lines of short preface for the catalogue of an exhibition of works by an outstanding artist who suffered
from schizophrenia, Adolf Wolfli. His case, carefully documented by the psychiatrist who treated him during
thirty-five years of interment, was one of the first to bring to the attention of the medical world the way in
which mental illness can affect artistic creativity. '

In Turkey's institutions caring for mentally ill patients, cases similar to Wolfli's have been encountered,
even if few of them are of such direct interest to the art world. As health care in our country progresses, this
fleld is being given increased attention. Medical treatment has advanced greatly since Wo6lfli's death sixty-two
years ago, and with it our knowledge of the mental condition of such patients. However, the capacity and
impulses for outstanding creativity -genius- still remain mysterious. Viewing the works of Adolf Wdlfli can
help both the initiated, the doctor, psychiatrist or art specialist, as well as the general public, to better
understand the process of creation.

I would like to congratulate SANART '92 for making this exhibition available to the Turkish public, and
to thank'the sponsors for enabling it to be presented in Ankara.

Dr. Vildinm Aktuna
Minister of Health of the Republic of Turkey.



Sanat ve akil hastalig: ne birbirini dislar, ne de birbirinin 6nkosuludur. Daha baska bir sekilde soylemek
gerekirse; akil hastasi sanatindan s6z edilemez. Ancak akil hastas: kisiler sanat yaratabilirler. Ne var ki,
sizofreni ve sanat alanlari birbirlerine yaklasmislardir.

... Sizofren bir hasta icin sanatsal bir objenin son gortniisti cok énemli degildir; eserin son halini belirlemede
katkida bulunacak eskizler yaopmaz. Onu yonlendiren i¢ tavirlar ve davranis siirecidir, ve istedigi yani, onu en
son etkileyen "seylerin durumunu" kagida dokiince, butiinii "bitirmeden" durur. Benzer egilimler cagdas
sanatta da goriliyor. Sanatsal olmayan gercekler sanat icin malzeme olabiliyor ve hareketler, kavramlar ve
durumlar bile daha genis bir sanat kavraminda birlestiriliyorlar.

Theodor Spoerri
Psikiyatr
(Documenta 5 katalogu, 1972)

Art and mental illness are neither mutually exclusive nor do they presuppose each other. To put it differently,
one cannot speak of a mentally ill art; however, mentally ill persons can create art. The fields of schizophrenia
and art,s however, have moved closer together.

... For the schizophrenic person, the final configuration of the artistic object is not of decisive concern; he
makes no preliminary sketches to be followed in the shaping of the resultant final object. What motivates him
are his inner attitudes and the process of action, and he stops without 'finishing' the whole when what he
wants has been accomplished -namely, to document the 'state of things' that currently affects him. Similar
tendencies are to be found in contemporary art; nonartistic realities become materials for art and even actions,
concepts and situations are incorporated in the expanded concept of art.

Theodor Spoerri

Psychiatrist
(Documenta 5 catalogue, 1972)
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Samoaadan Bridge

1904

3. hamur kagit distiine kursunkalem
Lead pencil on newsprint paper

99.4 x 745 cm.
A 9203




s ANART '92 Dernedi 1991 baslarinda, Tiirkiye'deki
gorsel sanatlar tanitma ve destekleme amaciyla kuruldugunda, ilk 6nemli calismasinin Ekim 1992'de
Ankara'da uluslararasi bir sempozyum ve "kimlik-sinirsallik-mekan" adi altinda genis capta sanat etkinlikleri
olmas: kararlastirilmisti. isvicre'den bir katki olasiligr diisiiniildiiglinde bir "art brut" sanat¢isinin eserlerini
sergilemek fikri derhal agirlik kazandi. Lozan'da béyle sanatcilara ayrilmis essiz bir miize vardir. Jean Dubuffet
koleksiyonu ile 1945 yilinda baslatilmis bu miize, 1975'de halka agilmistir. Bundan baska, akli durumundan
dolay1 diinyadan kopuk bir sanat¢inin eserlerini sergilemek marjinalligin neredeyse miikemmel bir érnegini
olusturdugundan, etkinligin tematigine de her bakimdan uygun gérilmiistir.

Musée'de 1'Art Brut'iin direktorii Michel Thévoz SANART '92'min, dikkatini Adolf Wolfli iistiinde
yogunlastirmasini 6nerdi. Bern Sanat Miizesi'ne bagh Wolfli Vakfi sanat¢inin tiim eserlerini toplamais, vakif
yoneticisi Dr. Elka Spoerri, Avrupa ve ABD'de birka¢ Wolfli sergisi dlizenlemis bulunuyor. Ankara'daki sergi de
Dr. Spoerri'nin destek ve yardimlar ve Isvicre Giizel Sanatlar Vakfi Pro Helvetia'nin comert katkisi sayesinde
gerceklestirilebilmistir. Ayrica bu kataloga 6nséz yazmay: kabul eden Bakirkdy Ruh ve Sinir Hastaliklari
Hastanesi eski yOneticisi ve T.C. Saglik Bakani Psﬂqyatnst Dr. Yildinm Aktuna'ya ve son olarak da degerli
destekleriyle bu sergiye olanak saglayan Sandoz A.G.'ye, Sandoz Uriinleri A.S. Genel Miidiirti Dr. Edgar Poffet'ye
ve sirketin Farma Bolimi baskani Erman Atasoy'a tesekkiir ederiz.

1864'de Bern yakinlarinda dogan Wolfli, yetimdi ve zor ve yoksul bir cocukluk gecirdi. 1895'de Waldau
akil hastanesine sizofreni tanisiyla kapatilmadan once ciftlik iscisi olarak ¢alisiyordu. Bu zamandan 1930'da
Olimiine kadar akil hastanesindeki hiicresinden ¢ikmadi ve hastaneye kapatilmasindan dért yil sonra kendine
0zgl essiz fantezi agin 6rmeye basladi. Otuzbes yil icinde 25,000 sayfadan fazla diizyazi ve ¢ogu ligtincii hamur
kagida kursun kalem ve kuru boya ile yapilmis ve sonra kendi eliyle kitaplar halinde ciltlenmis 3,000 kadar
desen meydana getirdi. Wolfli'nin i¢ diinyasi, hayali seyahatleri, miizikal kompozisyonlar, siiri, harita ve
peyzajlar, felsefi anlatilar, bilimsel ve mali antlasmalarn ve siipernatiirel savaslari, birlestiren ve buiytleyici,
gizemli, ince ve zengin bir form ve stisleme diliyle gerceklestirilmis eksiksiz bir kozmos olusturmustu. 1921'de
psikiyatr Walter Morgenthaler, Wolfli'nin eserleri tstiine devrim yaratacak gtigte bir monografi yazdi.
Sanatgyr birkag yil tedavi ettikten sonra "Ein _Geisteskranker als Kiinstler" (Bir Akil Hastasinin Sanata Sifatr)
ba§1191yla yazdig1 monografisinde akli rahatsuhgln yaratma siirecindeki etkilerini irdeledi. Bu kitap uzmanlar
icin biuiytk ilgi kaynagi olduysa da, Wolfli'nin evreni, ancak 1972'de Isvicre'li sanat tarihcisi ve miizeci Harald
Szeemann'in, Documenta 5'in "Kisisel Mitolojiler" bolumiinde Wolfli'nin yapitlarini sergilemesinden sonra
sanat izleyicilerine ulasabildi. Harald Szeemann'in SANART '92 Sempozyumu'na katilmay1 kabul etmesi,
Wolfli'nin 6zellikle secilmis bir grup deseninin Ankara'da sergilenmesi i¢in bir neden daha olusturmustur.

Adolf Wélfli'nin sezgici nitelikteki eserleri, iistiin plastik kalitesi, i¢ diinyasinin zenginlik ve gesitliligi,
sanatgi olarak durumu, onun "disarida" olmanin en belirgin 6érnegdi olarak tanimlanmasina neden oluyor. Bu
tanim da, "art brut" tanimi gibi, Wolfli'nin eserlerinin evrenselligi ve zamandisihgi 6nyargisiz incelendiginde,
fazla kisitlayic ve yetersiz kaliyor. One siiriilen temel sorular: Akil hastasi olan bir kisi sanatgi olarak
nitelendirilebilir mi? Wélfli acaba akli dengesi bozuk bir sanat¢i miydi? Anlattiklarinin hemen tiimii dis
diinyadan kopuk olan tam anlamiyla bir marjinalin eserlerinin gegerliligi ve 6nemi ne olabilir? Inzivanin
kesinlikle istemli mi olmasi gerekir? "Disarisi” nedir? "Icerisi" nedir? SANART '92 Sempozyumu'na katilanlar
bu konuyu ve baska bircok konuyu tartisma firsat1 bulacaklar. Sergiyi gezenler ise, yalnizca ¢cagimizin
tartisilmaz dnemde bir sanatgisinin eserlerinin belirgin bir bélimiiniin estetik ve yaraticilik kalitesini takdir
etme firsat1 bulmayacaklar, bir adim daha ileri gidecekler. Sair Rainer Maria Rilke'nin yetmis yi1l énce, Freud
hayranl ve izleyicisi psikiyatr Lou Andreas-Salome'ye Morgenthaler'in monografisini okuduktan sonra yazdig:
gibi,"...Wolfli vak'as1 bir giin bize, yaraticalligin kaynag: konusunda yeni ve derin bir anlayis kazandiracaktir..."

Benoit Junod
Mustesar, Isvicre Buytkelciligi
SANART '92 Koordinatoru



I ntr oduwu-ction

When SANART '92, an association for the promotion of
visual arts in Turkey, was established in early 1991, its founders decided to organize during October 1992 in
Ankara an international symposium and a wide range of art events under the rubric, "identity - marginality -
space”. In considering a possible Swiss contribution, the idea of showing the work of an "art brut” artist
imposed itself very quickly. There exists in Lausanne a unique museum dedicated to such artists, whose
collection, begun in 1945, was built around that of Jean Dubuffet, and which was ogened to the public in 1975
Moreover, providing an outsanuﬁng and nearly perfect example of marginality in art by exhibiting the work
of an artist cut off from the world because of his mental condition seemed to fit the thematics of the event in
every way.

7 It v%//as Michel Thévoz, director of the Musée de I'Art Brut, who suggested that SANART '92 focus attention
on Adolf Wolfli. The Wolfli Foundation, attached to the Kunstmuseum of Bern, has the entire collection of the
artist's work and its curator, Dr. Elka Spoerri, has organised several Wélfli exhibitions in Europe and the USA.

We are grateful for her assistance and support, and the generous sponsorship of the Swiss foundation for the
arts, Pro Helvetia, without whose contribution the project could not have materialised. Also, our gratitude is
extended to Dr. Yildinm Aktuna, Minister of Health of the Republic of Turkey, noted psychiatrist and former
director of the Bakirkdy Asylum in Istanbul, who kindly agreed to write a preface for this catalogue. Finally,

this publication would not have been possible without the sponsorship of the Swiss firm Sandoz A.G., and our
warmest thanks go to Dr. Edgar Poffet, Director-General of Sandoz Urtinleri A.S. and Mr. Erman Atasoy, Head

of the Pharma Division of that company.

Born near Bern in 1864, Wolfli spent a difficult and deprived childhood as an orphan, and worked as a
farmhand from the age of eight to sixteen. In 1895 he was diagnosed as a schizophrenic and interned in the
mental asylum of Waldau. From then on, until his death in 1930, he never left the asylum, and it was four years
after his internment that he began to spin his extraordinary web of fantasy. During thirty-five years, he
produced over 25,000 pages of prose and some 3,000 drawings, mostly executed in lead and coloured pencils on
newsprint paper, which he then hand-bound into books. His creative impulse gave rise to a complete cosmos
which incorporates imaginary travels, musical compositions, poetry and prose, maps and landscapes,
philosophical discourse, scientific and financial treatises, and supernatural battles, all rendered with a
fascinatingly subtle and diverse vocabulary of form and ornament.

In 1921 the psychiatrist Walter Morgenthaler dedicated a revolutionary monograph to Wolfli's work,
entitled Ein Geisteskranker als Kiinstler (A mentally ill person as artist) in which, having treated the artist for
several years, he discussed the implications of mental illness on the creative process. Although of great interest
to art critics and specialists, Wolfli's world was not revealed to the general arts public until 1972, when the
Swiss art historian and curator Harald Szeemann included his books and drawings in a section of Documenta 5
entitled "Individual Mythologies". As Harald Szeemann will be in Ankara for the SANART '92 Symposium, it is
particularly appropriate that a representative group of Wolfli's drawings will be on show at the same time.

The fact that Adolf Wolfli's art was produced after the onset of schizophrenia, its intuitive pictorial
quality, the richness and variety of his mental creative patterns, and his condition as an artist, define him as
the "outsider" par excellence- though this label, like the term "art brut", seem too facile to describe fairly the
universality and timelesness that one discovers when examining Wélfli's opus without prejudice. Basic issues
are raised: Does someone mentally ill qualify as an artist? Or must Wolfli rather be viewed as an artist who
happened to become mentally ill? What is the significance and validity of the works of an absolute marginal,
whose discourse was almost totally unrelated to the outside world? Does secession have to be voluntary? What
is Outside? What is Inside?

Participants in the SANART '92 symﬁosium will have a chance to debate these questions and many
others. For the public who will visit the exhibition, it will be an opportunity not only to admire the aesthetic
and imaginative qualities of a representative selection of art works by an undisputedly important artist of our
century, but to go one step further. As the poet Rainer Maria Rilke wrote seventy years ago to his friend, the
psychotherapist and disciple of Freud Lou Andreas-Salomé, after reading Morgenthaler's monograph, "The
Wolfli case will help us someday to gain new insights into the origins of creativity."

Benoit Junod
Counsellor, Swiss Embassy
Honorary Coordinator, SANART '92



Adolf Wolfli' nin Dunyas:i!
The World of Adolf Wolfli

Dr. Elka Spoerri

W('jlﬂi'nin sanat¢l olarak Unil yetmis y1l gerilere uzanir.
Ciftlik usakhg: ve getir-gétiir islerinde calismis olan Wolfli, devasa eserini sizofreni tanisiyla akil hastanesinde
kaldig: otuzbes y1l icinde meydana getirmistir. 1930'daki dliimiinii izleyen kirk yilda, Wolfli'nin sanatina
duyulan ilgi yalmzca desenleri tistiine odaklanmistir. Oysa sanatgi genis capta edebi ve miizikal eserler de
uretmis, anlati tirtinde turettigi eserler onun i¢in ¢ok daha fazla énem tasimistir. Anlatima eserleri,
dizyazilar, siirler, miizik kompozisyonlar ve illistrasyonlardan olusmustur. Bu dort ayri sanat tiirii, hayati
boyunca Wolfli'nin eserlerinde birbiriyle kaynasmis ve genis imgelem alanina boydan boya yayilan belirgin bir
orgu biutinligi olusturmustur.

Wolflimin resimleri iki degisik gruba ayrilir: anlati eseri i¢in illiistrasyonlar ve bunlarla baglantili
olmayan tek sayfa desenler. Sanat¢inin tek sayfa desenleri de iki gruba ayrilir; erken dénem 1904-1906
yillarinda yaptigr kursun kalem eserler (tahminen 400 eserden kalan 49 desen); ve 1917-1930 yillart arasinda
yaptid1 renkli desenler (olas1 800-900 eserden kayda gecen 700 parga).

Erken donem eserler: siyah-beyaz kursunkalem desenler,1904-1906

Wolfli ile ilgili tibbi raporlar, akil hastanesine girdiginden dort yil sonra, 1899'da resim yapmaya
basladigini kaydediyor. 1899-1930 yillart arasinda urettiklerinden hicbir 6rnek kalmadig: icin, bu dénemde

A dolf Wélfli's fame as an artist dates back over seventy
years. A former farm labourer and handy-man, he created his immense oeuvre after the onset of schizophrenia
during his thirty-five years' stay in a mental asylum. In the forty years which followed his death in 1930, the
interest in Wélfli's art focused solely on his drawings; however he also produced a large literary and musical
oeuvre. His narrative work consists of texts in prose, poems, musical compositions, and illustrations. These four
genres are interlaced throughout his entire life's work and form a highly textured unity across the full stretch
of its grand scope.

Wolfli's drawings fall in two different groups: illustrations for the Narrative Work and the
independently-created single-sheet drawings. Wolfli's single-sheet-drawings were produced in two phases: the
early pencil work drawn between 1904 and 1906 (49 remain out of a probable 400), and the colour drawings
produced between 1917 and 1930 (some 700 recorded out of a possible total of 800-900)

Early work: black-and-white pencil drawings 1904-1906

Wolfli's medical report records that he began to draw during 1899, four years after entering the Waldau
asylum. Since no drawings remain of his production from 1899 to 1903, his medical history is the only record of

his artistic beginning.
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