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INTRODUCTION 
 

The Mediterranean, even in our era when all sense of place is eradicated, still 
holds a fascination and still in some ways represents nature, as we like to think of it 
in its pure state, and reminds us of history as a time active with heroes and 
miracles. The Poetics of the Mediterranean is still alive.  On the other hand, the 
Mediterranean, just as millennia ago, is still undergoing radical changes, some 
positive some not to be desired.  Just as there are poets who still write their love 
songs watching the self same wine colored seas of Homer, there are scientists and 
planners searching for exact measurements and calculations to be able to control 
this change or to stop it.   
 
The collection of essays which make this book are the fruit of a summer seminar, 
sponsored by the Suna and Inan Kēra­ Research Institute on Mediterranean 
Civilizaitons, and organized by the Faculty of Architecture of the Middle East 
Technical University, together with the SANART Association of Aesthetics and 
Visual Culture.  A sozen of students who came from different parts of the world 
were the people whom the organizers and the sponsors aimed at engaging 
intellectually and spiritually with this most special of geographies.   
 
As a result, the book in your hand evidences interest, attention and concern for the 
Mediterranean, with a special focus on the Western Mediterranean Coast of 
Turkey,  the teke peninsula, Lycia and Pamphilia.  As editor and as one of the 
organizers of the seminar, my understanding of environmental aesthetics played a 
key role in the hybridity of approaches that are manifest in the collection of essays.  
We have purely philosophical and aesthetic accounts of the value of the 
Mediterranean lansdscape, as the one presented by Professor Milani on the one 
hand, and we have a strictly systematic, urban analysis of Antalyaôs growth, as the 
presentation by Mehmet Tuncer on the other hand.  We have archeological 
histories presented in a poetic manner, as the text by Nevzat ¢evik, or architectural 
introduction of the area seen from a more general Turkish architectural historical 
perspective by Ali Uzay Peker. We have an archeological focus on the restoration 
of  one of the most impressive monuments of the area, the Side Theatre by Prof. 
Izmirligil, on the other hand we can read abou the vices of too rigid rules of 
preservation in the text of the Italian architect Lucio Rosato.  Andrea Morpurgoôs 
analysis of landscape economics is certainly a very contemporary oerational 
approach that is in sharp contrast to my way of viewing the environment in a rather 
nostalgic manner. Tuncay Neyiĸ­iôs wonderful account of the geography and its 
symbolism my be very close to how many people who go to the Mediterranean as 
a refuge from the harsh realities of today, would like to see it.  Thus, the intention 
to look at the Mediterranean from as many angles as possible, I hope, has been at 
least partially fulfilled.  The many other lacking perspectives can be at least a 
reminder of how full of different experiences and viewpoints the Mediterranean 
offers. 
 
I would like to express my thanks to the Suna and Inan Kēra­ Institute on 
Mediterranean Civilizations in making this seminar and this book possible. The 
director Kayhan Dºrtl¿k has extended his generous support and guided us 
throughout the project. Of course without the contribution of such eminent scholars 
and the interest of the participating students such a project would not have seen 
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the light.  I thank co editor Pelin Yoncacē who worked untiringly to make this into a 
worthy publication and create a design which echoes Sanart Associationôs previous 
publications without repetition. 
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ON LYCIAN HISTORY AND CULTURE * 
 

 
NEVZAT CEVĶK 

 
 

First Words 
 
Lycia is an incomparable dream, with its matchless mountains, wetland valleys and 
with the Mediterranean, which made Lycians  sea people. 
Still and flowing waters meet on the slopes of the mountains 
Unbelievable are the meetings that have lived 
The maddest clouds obscure the summits, 
The Cedar trees sway as a bride on the peaks,  
Endless blues appear from every southern glance. 
 
Lycia is a light.  
A richness of creativity of plants humans and animals, 
Sometimes a date palm from Northern Africa is to be seen exiled in Patara, 
Sometimes a Caretta-Carreta appears out of the depths of the Mediterranean blue. 
A snowdrop reaches its frail leaves on Eren Tepe 
One turns the head to see an Elmalē Cedar stretching up to the Lord  
above the lower pines. 
 
The rustling leaves accompany the shepherds reed flute 
You cannot know what instruments are playing 
Goats bells ring, bleating sheep, an ancient song of the rugged slopes 
A song heard each time afresh 
Different are the people in every corner of the region 
The colors compete with the butterfly wings:  
some from Rhodes, from Cypus, from Pisidia, from Milyas,  
and some have been there since the beginning. 
 
Handmade objects in their thousands reveal to all the secrets of the Lycians 
The witness of stone, metal and clay recounts the tale of what has lived at that 
point of history and in this geographical place. 
Sometimes we are taken by the hand to the Hellenistic  
by a fragmentary statue from a temple, 
Sometimes we are taken by the palm to the Neolithic  
by a shard of pottery. 
See dynastic Lycia in the grasp of Pericles, 
See the Christian peninsula along the paths of St. Nicholas. 
 
Draw Islam in the Teke, with the spirits of Abdal Musaôs 
Sometime the history is of Rome, a Hadrianic inscription on a horreum 
Sometime a naval victory, of Abu-l Avar in the Battle of the Masts at Pheonix.  

                                                           
*
 This text is summarized from the book of Nevzat ¢evik, Taĸlarēn Ķzinde Likya. [Lycia in the Trace 
of Stones]. Istanbul: Arkeoloji ve Sanat Yayēnlarē, 2002.  
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Sometimes too, Shahkuluôs uprising against the Sunni Ottomans, 
And more, the names from history join the story of our freedom and the star and 
crescent, our flag. 
 
The country of light, historic Lycia is today the Teke peninsula with its sunlit 
mountains and seas. The bright light of past Lycia sends her name to todayôs 
college (Ecole Lycee), first used in the Lycaion Gymnasium dedicated to Apollo 
from Lycia, in Athens where Aristotle lectured. This light which was never 
extinguished from the lamps of Lycia, is not only daylight and sunshine but also the 
light of wisdom. 
 
The Teke peninsula lies on the south of a line drawn from Antalya to Fethiye. The 
origin of its name is obscured by two different etymologies; the first being derived 
from goats and the second from the name of the Teke Bey who was appointed in 
the 13th century by the Seljuk Sultan Keyhusrev.  
 
 
History 
 
This territory appears for the first time as Lukka in the Byblos texts discovered by 
Albright dating from the Egyptian Middle Kingdom Period. In a later letter written by 
the King of Cyprus to the Pharaoh Akhenaton ñthe people of Lukka landsò 
complained about the pirates. The location of the Lukka lands in Lycia was 
confirmed by a Hittite text from the second millennium B.C. found at Yalburt, 
Konya. At this time, the Lukka Lands and the Bronze Age people of the region, the 
Tremilles, were under Hittite rule. So Lukka-Luki is the old name of the region, 
which was reflected in ancient Greek as Lycia. These people called themselves 
Tremille and called their country Tremisa. The meaning of Tremisa in the Luwian 
language is mountain peak. In fact, the Tremisian Plateau, the highest and most 
fertile land in the region, is today known as the Kizlar Sivrisi. It is easy to see a 
connection between the Tremisian plateau of today and the Luwian Tremisa. The 
region is mentioned in the cuneiform inscriptions of Nippur of 3rd millennia B.C. as:  
ñta-ar-me-la-ar-aò. A new confirmation of this relationship was discovered by us in 
the Stadiasmos Paterensis at Patara, which provides a detailed road network from 
the 1st century A.D. The people of the plateau descended to the coast and mingled 
with the coastal settlers. One of the oldest finds from Lycia was of pottery from the 
Tlos-Gimeler caves dating from the 6th millennium B.C. The other two oldest tribal 
groups in the region were the Milyans in the mountainous Lycia and the Solymnias 
in Eastern Lycia. The related tribes originated from the Luwians of the 5th 
millennium B.C. Stone axes from Tlos, Kēyaneai and Patara provide us with 
evidence of prehistoric habitation. More than 500 pithoi burials and mud and wood 
megaron type houses found in Karataĸ give important information concerning the 
culture and the people of the plateau in the 5th millennium B.C. Although the 
harbors were relatively small, shipwrecks from 1400 to 1200 B.C. provide us with 
evidence of the maritime trade along these coasts. The ceramic finds from Patara, 
Xanthos and Limyra are from the 8th century B.C. onwards. We know that cities 
such as Phaselis existed in the 7th century B.C., in the period of Greek 
colonization. During this period Anatolia was largely under Lydian control, but, 
according to Herodotus, much of Lycia and Cilicia evaded Lydian control. The Iron 
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Ages in Lycia, the period between the 2nd millennium and 800 B.C. is at present a 
dark period for our knowledge of Lycia.  
 
We can resume the history of Lycia with Herodotusô account of the Persian 
occupation in 545 B.C. The sole ruler was Harpagos. Some cities were taken 
under the direct control of Persian Satraps, others lost their entire populations in 
the battle against the Persians were deserted, and then repopulated. The epic 
Lycian resistance was symbolized by the death and suicide of the entire population 
of Xanthos. However, some Lycian cities were allied to the enemies of the Persian 
invaders in the course of the Persian occupation, which suggest a gradual 
weakening of Persian authority, particularly in Central and Western Lycia. The 
earliest Persian dynasty was of Kuprelli 481-440 B.C. This dynasty based on 
Xanthos was dominant from the beginning of the 5th to the beginning of the 4th 
century. With the last dynasty, Khere, Xanthos lost its hegemony over Lycia and 
the new centre of power became Telmessos in the west, ruled by Erbbina.  
 
The local rule was re-established by Pericles through the dispatch of the Persian 
Artunpara from the Xanthos valley. Due to the actions of the Rhodians, Mausolus 
and Alexander the Great, Lycia frequently changed hands. Yet, during the 
collective rule of the Lycian League, the stability was restored to Lycia. The first 
important figure of this liberation struggle was Pericles in the middle of the 4th 
century B.C. In fact he combined the Lycian cities into the League to defeat the 
Carian Satrap Mausolos in order to win the war and turn the Lycian dream of 
freedom into a reality. This decision marked the end of the dynastic system and 
broke the power of the Persians in Lycia. Hence, when Alexander the Great 
entered Lycia he was unopposed and gained and held the cities of Lycia. At this 
time the old satrap system continued and although there was no new land 
management system, the culture underwent changes. The surviving cultural 
elements, together with Persian and Hellenistic influences were added to in this 
period with the increasing wealth of the region.  
 
But the desire of outsiders to take the rich lands of Lycia continued, due to its rich 
timber resources ï and many other materials - and due to its control over the 
harbors and roads passing through the vital choke points between the 
Mediterranean and the Aegean. Alexander was also aware of the vital importance 
of Lycia to secure his advance against the Persian threat. As a result of this 
strategic importance the independence was no longer possible for Lycia. Following 
the death of Alexander, Lycia fell to the Macedonians, from 310 B.C. to the 
Ptolemids, from 301 to Lysimachos, then back into the hands of the Ptolemids from 
296 for hundred years.  
 
During the Hellenistic period, the aristocracy again became powerful through the 
appointment of a directing system depending upon the economy. Following the 189 
B.C. Magnesia war, Rhodes became dominant during a period of chaos in Lycia, 
which was followed by Roman intervention, that brought about the union of 
Lusanious and Eumenos and which saw the establishment of a federal system in 
Lycia. During this period Lycia began to experience its golden age. It is to be noted 
in this period that a treacherous commander from Patara caused Mithridates to 
loose his war against Roman rule, i.e. loosing his war for the liberation of Anatolia 
against Roman occupation.  
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In the 4th century A.D. Myra was taken over from Patara as the most important city 
of Lycia, and was honored by housing the bones of St. Nicholas. This important 
saint, born in Patara, established his bishopric at Myra and died in the metropolis. 
 
In the 6th century, Lycia was struck by the plague of 542 which caused severe 
population losses for 200 years, and in the 7th and 8th centuries the area was struck 
by both earthquakes, a usual phenomenon of the spot, and also by Muslim raiders. 
The importance of the Lycian ports in this period was highlighted when the export 
of timber and worked stone to Constantinople is considered. At these times the 
ports fell into Muslim hands and the largest naval battle between Byzantium and 
the Omayyad Caliphate was fought at Finike in 655 and is called the ñBattle of the 
Mastsò, where the main Byzantine fleet was destroyed and the Byzantine Emperor 
was lucky to escape by dressing up like an ordinary sailor. 
 
In the 9th and 10th centuries, there was some restoration of Byzantine prosperity in 
Lycia but in the 11th century Turkmen raiders destroyed this structure and a new 
period began with the Teke tribe settling in the area. Since this tribe originated in 
the Caspian region, Lycia was from this time on was called the Teke region. 
Following the collapse of Seljuk and Mongol rule, the Mentese Lordship became 
dominant in Lycia. They had originated in Antalya in the 13th century and their rule 
continued until the first Ottoman flag was raised in the area during the reign of 
Sultan Beyazit the First.  Much of the population of Lycia was again vanished in the 
1346-7 Black Death plague pandemic. During this period the Genovese, 
Venetians, Egyptian-Syrian Mamlukes and the Knights of St. John of Jerusalem 
also competed with the Ottomans in the region. By 1479, the Ottomans established 
their complete dominance in the region.  But still there were problems for the 
Ottomans: such as the ķahkulu Baba rebellion in 1510, while, in 1606, the Knights 
of St. Stephen attacked Finike (Pheonix) and the Turks, when they realized they 
were defeated committed suicide rather than be taken into slavery. In all honesty, 
there has been little peace in Lycia: In 1807, there was another uprising by the 
Teke governor Ibrahim Bey due to a temporary weakness of Ottoman rule.   
 
The last flag to be raised in Lycia, as in Anatolia, was raised in the epic struggle of 
the Turkish war of Independence by Mustapha Kemal (Ataturk) against foreign 
occupation. 
 
 
Religion in Lycia 
 
The inscribed pillar in the agora of the classical capital of Xanthos is dedicated to 
the twelve gods, which was the largest number from the past, known from Luwian 
and Hittite times, to the present day. In Hittite sacred life, they are the clithonic 
gods, related in Lycia to darkness, death and the underworld. The stone plaques 
found in Lycia from the Roman period represent these twelve gods and one can 
suppose that these are the ñMahai Huwedrò of classic Lycia. Furthermore, the 
twelve gods created at Olympus, the Roman 12 planet gods seems to be reflected 
in the 12 Apostles and the 12 imams of Shiiôite-Alevi Islam today and perhaps in 
the 12 months of the year. 
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ñKumazaò was the name of the Lycian religious office recorded in the trilingual 
inscription from the Letoon. From the many surviving inscriptions we learn of the 
Gods, the structures and the practice of worship that originated in Anatolia and in 
Mesopotamia. We can follow the Lycian origin of Apollo, the chief god of Lycia, 
who was established in Patara, one of the three main Apollo cult centers of the 
ancient world, together with Delphi and Delos. In winters he was in Patara and in 
summers, when it is too hot, he migrates to Delos. The hymns to Apollo repeated 
by the women of Delos were written by Olen from Xanthos, and Apollo, the God of 
Mediterranean light, gave his illumination from Lycia to the Aegean world.  
 

 

Figure 1 An inscribed pillar tomb, Xanthos 4
th
 century B.C.  

 
Leto and Artemis also originated from Anatolia. In fact A. Keen mentions Patara as 
ñMaliyaôs cityò, that is, Athenaôs city, Maliya being the earlier name for Athena. In 
many different cultural areas, the philosophy and gods of the basic human 
concerns - of fertility, love, wisdom, war, and prophecy - were created afresh or 
were shared by different people for common human concerns, the later related the 
gods meeting and assimilating with the earlier gods, such as Zeus to the earlier, 
Solymos, which was then termed Zeus-Solymos. In a similar way, the main Lycian 
goddess Eni Mahanahē was renamed as Leto. Thus the old cults possessed new 
names, yet maintained the core of their identity.  The death of the famous 
Sarpedon, who was brought back to his homeland by Lycian Apollo, on the orders 
of Zeus, means that the Lycian Apollo existed in Lycia prior to the classical period, 
perhaps with the name Apollunas. Apolloôs ï and his Sister Artemisô ï mother, 
Lada, meaning ñmotherò in the Lycian language, was the mother of all the gods of 
Lycia. The common cult center for this trio of gods, Lada (Demeter), Apollo and 
Artemis was the Letoon. With the three temples in the Letoon Sanctuary the Lycian 
people exhibited their respect to their gods, as with the three temples at Xanthos. A 
further example, a newly found layout of this three temple type at Avĸartepe, 
suggests that there may well be similar examples of this type to be found in Lycia. 
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However, it comes as a surprise to find that Apollo was worshiped as a Male God, 
for in Lycia, the female was dominant. Apollo due to his prophetic attribute was 
more famous than his mother and sister, depending on the interest and importance 
people gave to the foreknowledge of their futures, and also to Apollo who 
illuminated the darkness of their world. 
 
The Luwian god Tarhunt, of the early Bronze Age also exists in Lycia as Trqqas. 
 
The God men of Lycia, the heroes, include the famous Sarpedon, the son of Zeus 
and Laomedia, the daughter of Bellepheron, and the most poetic Bellepheron. To 
the poets and carvers of Lycia these two god-men provided the most important 
inspiration, as can be seen in many places in Lycia. The association of Bellepheron 
established through the Yanar Taĸ, symbol of his battle with the Chimera. 
Interestingly enough, M. Adak found an inscription related to the cult of Artemis 
here at Yanar Taĸ, rather than one related to Bellepheron. 
 
 
Language 
 
What language did they speak in the privacy of their homes, what words did they 
use for animals and things, what stories and jokes did they share with their children 
are today unknown. They wrote in a language related to the Luwian of 5000 B.C. 
 
Most of the Lycian language has only been partly deciphered. The decipherment of 
the Lycian language was begun by Kalinka and was continued by Niemann who 
found 180 Lycian inscriptions.  Yet, most of these are standard formula tomb 
inscriptions which are of little help in understanding the language spoken, or even 
the written language. The most important inscription is the Letoon trilingual 
inscription in Lycian, Greek and Aramaic and there are additional examples of the 
Lycian script from coins and graffiti on metal and ceramic items. There is also the 
inscribed obelisk from Xanthos from 400 B.C., a bilingual inscription on the tomb of 
Keriga - the Xanthian Dynast - in Lycian and Greek that is written in an old dialect 
of the Lycian language. The reason for the different treatment used on these bi- 
and tri- lingual inscriptions may probably be that Greeks did not understand the 
exotic Lycian language. An important example of this misunderstanding between 
Greek speakers and Lycians was that when the Macedonian Alexander arrived in 
Patara he could only make contact with the Lycian population through the aid of 
Lycian translators. It is similar today, although the Teke population speaks Turkish 
it is often difficult to understand what they mean. 
 
 
Architecture 
 
Both Gods and people fashioned Lycia together. Man enclosed the vacant spaces 
to make his places; he made the open door for his entrances and exits and opened 
the windows for the prospect and the light, and covered this by a roof to enclose 
his ownership in all the 6 directions (Mevlana Celalad-Din Rumi, Mesnevi). 
Everybody decorated his building according to his means, painted its walls, placed 
reliefs and statues in every corner and supplied a spirit to the stone hard walls. All 
wanted to make their place unique within the settlement and to honor their family at 
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home, their Gods in the temple, their administration in the public buildings and for 
all these efforts they expected God to reciprocate with open hands, giving 
materials to man: providing him with stone, with mud, presenting him with the finest 
trees. More than this, their Gods gave light upon light and the bluest of blue seas to 
the beholders. Both Gods and men fashioned Lycia. 
 
The most significant developments of art and architecture in Lycia occurred in the 
period between the second half of the 5th and the first half of the 4th centuries B.C. 
Between 405 and 358 B.C., in the second period of Persian rule, a rapid and 
extensive prosperity was observable. Because of the war between the Greek city 
states, artists immigrated to Lycia, which spurred and fertilized artistic 
developments, while maintaining some features of the local traditional art. After the 
Delian naval catastrophe, Lycia fell again under Persian rule and this new period 
was defined by the ascendancy of the Lycian aristocracy with the renaissance of 
the old feudal system. 
 
 
Art 
 
The related cultural regions with Lycia are those of the Mediterranean, Aegean, 
Anatolia and to the east Mesopotamia; Egypt, Persia, forming a most active 
cultural meeting place;, the island cultures of Cyprus, the Cyclades and Crete; and 
Pamphylia Pisidia and Caria,  Lyciaôs immediate neighbors. When the borders of 
Lycia were examined, the evidences of this rich cultural synthesis can be traced: 
Telmessos does not resemble Phaselis nor does Balbura resemble Trebenna. As 
in Lycia the cultural borders do not follow the political boundaries; the east side of 
the Limyros Valley does not represent Lycian culture; while the last rock-cut Lycian 
necropolis is at Rhodiapolis.  
 
As time passed the utilization of the old acropolis by new rulers changed the art. It 
became refreshed. The old did not entirely vanish but gained from the newcomers 
input. The coming of the Persians, of Alexander and of Rome all influenced the 
changes undergone by Lycian art. For example, the existing rock-cut tombs before 
the 5th century B.C., which are typical of Lycian art, show us that we need to re-
examine the influence of political developments on art, as one can follow the 
transformations on the tomb constructions in a chronological order: tumuli, pillar 
tomb, imitation wood stone, carved rock-cut tombs, plain rock-cut tombs, and in the 
Roman period, sarcophagus and tombs built from stone blocks. Lycian art, 
supported by power and money, grew stronger. This culture combined with old 
traditions produced a new art with contributions from the past. It is easy to 
understand the logic of the assimilation for some cases: different people with 
different origins and cultures living in a similar geography produced similar art 
forms and types of structures. A form of prayer to the gods, a decoration to a 
garment, a type of chimney given to a house, the way a law is expressed, all reveal 
traces of the culture. Each meeting or cultural interaction is pregnant to both gains 
and losses. Mostly we sing those songs that come from the past. Today is the 
tomorrow of yesterday, and the tomorrow of today is the future, tied to our 
yesterdays. 
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Lycian culture began its rise in 550 B.C., in the dynastic age; all types of art 
expressed their individuality and identity as Lycian art which is reflected in all the 
monuments. Prior to this date there is not sufficient evidence to be able to paint a 
picture of Lycian art. The tombs of the early rulers, their pillar tomb reliefs reflected 
their lives: the basic descriptions of struggles, war and hunting scenes defined man 
as in every ancient society. As a general rule, the Lycian dynasts chose to 
commemorate their lives through these scenes. If a dynast or ruler wished respect, 
he needed to be an example to his people in these activities; a better hunter, a 
better warrior, a better fighter. The rulersô body, alive or dead, needed to be strong. 
Such pictures are commemorated on coins and reliefs: the hegemony over these 
difficult mountains was in competition along the valleys of Lycia, showing the 
hegemony over their people, like semi-gods. This is the reason why we see 
mortals and immortals on the same reliefs. Mortal rulers had depictions of gods on 
their tombs and built big temples for them as they were afraid of them: they did not 
mean to ignore the gods and, secondly they wished to associate their power with 
that of the gods. But there is a clear line between ruler and god. Never was a 
temple raised to a ruler in Lycia; only that the rulersô tomb had a temple type 
fa­ade to it, expressing this linkage of the ruler to the gods. 
 
The most beautiful, colorful and interesting pictures concerning the daily life of the 
ruler and his religious beliefs are depicted in tomb paintings. On the walls of the 
Kēzēlbel Tomb of about 530 B.C., scenes of boar hunts, fishing and boat trips on 
the lake are depicted in color. The ruler is shown on his final journey as a hero 
warrior on his horse. On the walls of the Karaburun Tomb in the main scene the 
ruler was depicted in a cline scene wearing Persian dress. His wife and her hand 
maidens were also depicted in the same scene. These two tombs dating from the 
end of the 6th and beginning of the 5th centuries provide us with information 
concerning the art of the plateau, mainly the burial customs and the belief systems. 
In addition, The Bayēndēr Tumulus from the 7th century B.C. gives us evidences of 
the connection between Phrygian Art and the 7th century burial tradition in 
Mountainous Lycia, through the rich finds and the tomb architecture. 
 
The coins provide us with important evidence of Lyciaôs past with the inscriptions 
and portraits on them. In the 5th century BC we see two different types of coins, 
first in the Xanthos valley, light weight standard and heavy weight standard coins 
from Phellos to Lymira, which show the division of Lycia between the dynasts; but 
some dynasts used both types of coinage. In the earlier period 13 cities and 30 
different groups minted coins. On these coins there is the picture of the famous 
Lycian boar from which they made ham and the trisceles three legged sign, the 
sign of Lycia of continual movement and the solar sign (Figure 1). We think it is a 
solar sign since we know it from the Hittite sun disk. This is also repeated on 
Youruk Kilims and has a resemblance on a 13th century plate. When the Carian 
took Lycia, these mints ceased to be produced. The last ruler to feature on these 
coins is Pericles (Figure 2). For 150 years there are no mints in Lycia but they 
return with the foundation of the Lycian League.  
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Figure 2 Lycian coin with trisceles 
 

 

 
 

Figure 3 Lycian coin of Pericles 

 

 
The faces on the coins reveal that the art of portraiture existed in Lycia. In the most 
famous and most impressive portrait, Periclesô striking face is revealed: the winds 
off the mountains have tossed his hair and his beard intertwines with his hair, the 
lines on his face serve as a natural mask, which provide us with evidence of Lycian 
naturalistic portraiture (Figure 3). Without jewelry or ornament yet with a thoughtful 
and passionate face, the portrait reflects his experience as a Lycian dynast. We no 
longer see portraits of the local dynasts after the foundation of the Lycian League. 
Instead, the shared symbols of the League, Apollo, Artemis and their attributes, the 
lyre, the bow and the quiver full of arrows started to appear. After Alexander, the 
local mints were forbidden, which reveals the extent of changes in this period with 
certain aspects specific to Lycia. Ekrem Akurgal says that ñThe Lycians are the 
most conservative culture regarding the Greek influences.ò 
 
With the new rulers the coins are renewed. In the Roman period there are the 
portraits of Emperors on the coins. We see the political discourse and 
pronouncements of the Emperors on these metal coins: like humanitas, libertas, 
felicitas - humanity, freedom and happiness - and we learn again that the 
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purchasing power resides not in the metal of the coin but in the power of the rulerôs 
image on the coin. The more powerful the ruler, the more powerful was the 
coinage. 
 
To pick the peaks of cultures in Anatolia takes many years and it is in this choice 
that the beauty and difficulty of Anatolian archaeology lies. It is no surprise to see 
the influences from the neighbors to Anatolia and from Anatolia to the surrounding 
cultures. It is surprising that we cannot find any influence from the outside. What is 
interesting and encouraging in Anatolia is to be able to explore the degree of 
influence in terms of the time it occurred and the direction it took.  

 

 

 

Figure 4 The Nereid Monument, Xanthos, first half of the 4
th
 century B.C. 
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Figure 5 Mosaics from the temples, Letoon 

 

 

Figure 6 Rock-cut tombs carved in the cliff above the theatre, Myra 

 
 
 


