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Mimarlik meslegi yiizyillar boyu ilgi alanini siirekli olarak tasarim becerisini igceren
ve “kayda deger” nitelikli yapilar lizerine kuragelmistir. Ama 1950 sonrasi gelisen
acimasiz ve gelisigiizel kentlesme, popiiler yapilasma bilinci ve 6zellikle 1968 sonrasi
artan ve mimarlik soyleminde koklesen toplumsal kaygilar meslegin kendi sinirlarin
yeniden tanimlamasi geregini yaratti. Ozellikle 1980 sonrast Aga Khan Odiilleri
cercevesinde bu konular1 irdeleyen ve nitelikli ¢oziimleri ddiillendiren tutum, hem
mimarlardan hem de toplumsal kaygilarla bilingli kesimden biiylik destek ve ilgi
gordli. Sunus, Endonezya’dan Fas’a, Bosna’dan Yemen’e emrivaki (de facto)
kentlesmeyi daha saglikli durumlara getiren yada tarihsel ¢evrenin korunmasina
yonelik “katilimer” ¢éziimleri 6rnekler esiginde tartigmaktadir.

Architectural profession has based its field of knowledge continuously on structures
that are worthy of being noted and that have design quality. However, the arbitrary
and pitiless growth of cities after the 1950’s, popular development and social issues
that have increased after 1968 and that have eventually been established have forced
the profession to question its limits once more. The attitude that has dealt with such
issues after the 1980’s Aga Khan awards and that has rewarded quality solutions, has
received the support and interest of both architects and people with social
consciounsness. This presentation will discuss ‘participative’ solutions that favor the
preservation of historic environments or that ameliorate de facto urbanization with
examples all the way from Indonesia, to Morocco, Bosnia or Yemen.
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