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In Defense of Nature – Abstract 
 
The aesthetic experience that we achieve in nature will be not analyzed as a value in 
itself, needing as such of conservation, and able to create  the necessity of protection, but 
rather as an adjantive topic, which follows those, more substantional, provided by 
biology and ecology. The path which is followed in almost the whole "okologische 
Aesthetic" but also in a good part of the Environmental Aesthetics in English, these from 
the necessity of Defending Nature to the search of aesthetic reasons to do so. That means 
a strong difference.from the theories of natural beauty, caracteristic of previous periods, 
because the necessity of conservation did not completely belong to these. As to the works 
of Art that need to be preserved and protected, in the case of nature, we have many other 
reasons that prompt a sto protect it (byological,moral, economical reasons); as for art, the 
aestheticvalue is the sole motive. However even if this is not completely true (the works 
of art are preserved also as ethnological and hystorical documents). The important issue 
is the syssymetry thus created between  the natural beauty and the artistic beauty. The 
later is assumed as a primary value, a value in itself while natural beauty is assumed as a 
derived value. The natural beauty exists in our heart, not because we are prompted to 
consider worty of conservation what provide us an aesthetic pleasure in nature, but as far 
as we find in the aesthetic value one more reason to reinforce a convinction which we 
already possess: that nature is to be respected. 
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landscapes as an aesthetic category. Making use of a wide array of materials drawn from 
philosophical tradition, literature and art, The Art of  the Landscape is a detailed 
guidebook to the aesthetic experience of landscapes. Milani calls the reader's attention to 
a special consciousness, originally established during the pre-Romantic age, which is a 
distinctive feature of contemporary spirituality.  
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