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1. There are different kinds of war, but they all want to "make sense", as Bernard-Henri 
Lévy mentions in his Avant-propos to "Les damnés de la guerre": "Longtemps, les 
guerres ont eu un sens." But the sense of war introduced by von Clausewitz, namely, 
that the war is politics with different means, is questioned today, together with Carl 
Schmitt's nation-state sovereign which decides upon the introduction of these 
"different means". In The Transformation of War, quite a prophetic book from 1991, 
Martin van Creveld claims the use of violence as a privilege of nation-state  ceased to 
exist, and that we "are entering an era… of warfare between ethnic and religious 
groups." In such circumstances, the main target of any war are civilians and their 
cultural identities. 

 
2. While in the 1st World War art and artists were at first quite militant nationalists, and 

at last quite militant revolutionaries, in the 2nd World War art has been involved in 
the war itself as target, comfort and weapon. Eradication of whole groups and their 
cultures was a goal of war, especially in the case of Nazi Germany, and so art and 
culture became not just commentators of events with a pro-war or anti-war attitude, 
but actors of war, members of its strategic and tactic headquarters, and means of war. 
They had a therapeutic function of giving comfort, building and strengthening 
identities, but they were also used as a weapon. The case of Slovenian art in war of 
liberation 1941-45 is a typical example. 

 
3. The wars of ex-Yugoslavia prove van Creveld’s description. They were wars against 

civilians, their civilisation and culture. The slogan of a fight between civilisation and 
barbarity has been used already in Serbia, Slovenia, Croatia, Bosnia and Herzegovina, 
Kosovo and Macedonia. Artists and their arts were deeply involved in these wars.  

 
 
If a war used to be politics with different means, now it seems to be a global cultural 
spectacle – with different means. 
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