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The east, the orient and all qualities assigned to it lies silent and unspoken, in the
compulsive world of images, mass societies and mixture of cultures where wholeness

becomes absent for the sake of i ndi vi

capable of inventing any new measures, and it has doubtless not discovered any original
v i c & # s thus true if we talk about each of the west and the east individually.
Nevertheless what happens when they meet, coexist together and parallel? Does the
image shift from reflecting reality into masking it? It might be useful here to take up
Ni etzsche"s notion of cul tur e, “How
di f f e £ enpetarl inga@e’becomes abstracted from its original context and treated in
another manner, it changes the meaning; in which meaning and in which manner nothing
could be appropriate to interpret this better than politics when everything takes on a
political meaning. Architecture can not somehow escape politics but rather politics dwells
in it.

Therefore, the study is concerned with power and aesthetic relation and the means that
hold them together through the practice of modernity, rather than seeking political
meanings embodied within monumental. However, through the discussion of housing and
its role in the production of the everyday - as political arena - that intense the conflict in
the city of Jerusalem.

On an empirical level, the French Hill district becomes one of the entry points selected to
examine the residential environment — the base of everyday — where each (Arab and
Israeli) on his side acts as an input to the construction of a national identity through the
manner in which their spaces both serve as sites of geographical struggle.

From this perspective, addressing the combined role of aesthetic practice of modernity
will; first draw on discussions of identity and an adherence image of critical values
connected with localized culture that is a link to place. Secondly, it demonstrates the
influence of the lIsraeli ideology and their influence with the means of the modern
aesthetic practice and planning that refashions the image of Jerusalem according to
national statehood goal.

Introduction

Through immeasurable ways; Jerusalem” &istorical apparatus and colonizing influence
have interacted successively by various rays of domination. Palestine and particularly
Jerusalem since 1948 has became a site of engaged conflict between the two competing

dual
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national groups: Arabs and Israeli. The contest is upon geographies and imagined history,

the fact that anticipated architecture and landscape to become involved within. Indeed

structures are not shaped by history but by the role that each on his side participates on

his own raise the question of architectur
monuments that are manifested by politics (such as national museums, courts or

constitution buildings) and nor to shrines (mosques, churches or synagogues) where

politics had been projected to, but however to means of self representation of opposing

contemplate throughout participation in aesthetic within the questioned conflict that is

unable to account itself.

On one occasion that the city is visualized, the aggressive and self-protective aura of the
plain, even and packed military like series of buildings on the Israeli side makes it
difficult to recognize the essential visual qualities of the city, both close to the Old City
and at a distance on the hilltops. In contrast to the rest of the city's built topography, the
existence of Israel buildings reflect a very political nature that is meant to occupy space,
to cover territory, and to situate a claim to land; urban landmark of visible harsh
inequalities built in strategic locations®.

While Jerusalem had been exhausted with the struggle of hegemonic social and cultural
reality within the built environment, the world and specifically the Western world had
been ill at ease of the crisis that the modern movement brought at the beginning of the
nineteenth century: that is one, to the problem of ethnical and aesthetic reference and
secondly, through the emergence in events and terms within the environment against

humans. Thus far this did not escape by it
| andscape. On the contrary, | sraeddpast ai m t
had been facilitated t hrough t he abducti
principles.

Such a practice dictates that this does not occur as a natural process but within a national
sphere that is a result of power relations. Through modernity - that recalls technology,
advanced techniques, industry, economy and capital money - the Israel regime finds its
way to apply heterogeneity and sovereignty upon the built environment of Jerusalem:

“Heterogeneity of a r egi nmeedteclnaldgy, deople bacemea |l | y ¢ o mp
divided according to aspects of time, where if there is an indication of long historical periods

in downtowns, it is erased through the construct of permanent presence within time that has

no relation to eventsand thatprogre s s i vel y destroy f.he integration

As such, the aesthetics practice of modernity becomes a tool to think about settings of
social and spatial formation in charged social relations formed by power and ideological
prism. Aiming for that, the study draws on conflict that is significant in tiring the social
relationship and the communication between ones built environment and the practice of
everyday life. Intentions are directed to the findings of the raised research question; how
places that are formed in the foundation of a society that are simultaneously and merely
represented and contested, yet consciously overturned and reversed recently, fund to
establish a proclaimed national Israeli identity? Along with that concern the question that
the study intends to answer comes along:

What architecture and the aesthetic practice have to do with power in East Jerusalem?

Architecture and Power
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“Architecture revolves around communication, i
communicative role by expressing cultural or symbolic meanings. Secondly, it can affect how

people interact and thirdly, it can be biased and treat certain social groups or values more

favorab%y. It is biased when unequal social relations are maintained by different forms of

power”

To Markus, the relation between that of power and architecture are various in their kinds

and thus, it is not necessarily pierced within the symbolic architectural from that is the

most appealing one, indeed it is more of manifestation significance. He relates this
relation to the nature-tcfxthhaill diyrbgs dtsH ata s
backgrounds from other discourses:

“The brief for a prison for instance wil/| dr a
punishment, whichforas chool to draw on ideas abdut educati .

In order to soar an understanding of how architecture and particularly the aesthetic
practice of it affect the spaces ones dwell within, it is of an essential aspect to recall the
means of formation in the very founding of a society that dwell within these spaces
pointing out to, culture, religion, ethics and ideology.

Space

On their perception of space, Kornberger & Clegg (2003) envision the idea of composing

a space drawn by Hillier (1996) that rests upon the believe that buildings are not
“containers to allocate el ements” and the
human values occupying that space insert to it and not through other abstract means that

are poured into it. That is to say human activities and their events decide on the shaping

and reshaping of that space rather than their materials and objects’.

Similarly on their vision of Mar kus (1993)

furniture but the social practiceoft he everyday |1ife. Buil dings

objects” where “power, order , classificat.i

to aesthetics, creat areplayedpon:i nnovation and |
“Space i s i nextr itdimitdndenables, it kreates ant findes thnough i
precise spatial arrangements”

As for Lefebvre, he notes down that, “New s o c i a l relationships cal

Activity in space is restricted bwrbuithat sp

even thien" deas |imMits placed upon it

Thus to Kornberger & Clegg, Space is the enhancement and inhabitancy for two reasons:
one, as it creates and obstructs to those who occupy it through the formal and informal
links and secondly, the nature of space to constitute formal and informal communication
that is a precondition for the possibility of exercising power'°.

Aesthetics and Modernity

The world aesthetics deals with the nature of beauty and what appeals to the senses
throughsetof pr i nci pl es of particular artistic n
the physical presence of architecture and the sense of containment. It is the balance and
counterbalance, movement, shade/shadow, light, mass, surface, texture and scale where

the total experience lie ¥n the bound of al
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Where as modernity is fithe aesthetic practice of modernity”*%. A period identified with
the beginning of the enlightenment and owes its origin to revolution of the 1848.
Respectively, it defies easy totalized definition due to its fragmented nature that
constantly “searches®for progress and new |

A broadly outlook that focuses on the aesthetic practice of high modernity in architecture
specifically in approach and practice rather than style denotes two edge movements: One

that sees it as an “evoking stand out to h
eventually finds architecture as an important devotion to functionalism in terms of the

social practice. The second withinitsdomai n i s obsessed wi-th “in
making” that reduces design to empty, sed.L

culture whish is stimulated with these images™*.

Pity enough, aesthetics and architectural values of the recent age are not but the
experience of quantum and mathematics that left out cities with faceless and monotonous
buildings. This is so since the believe according to Adorno, had insufficiency been
brought to the open in the current developments of art when it is concerned of being

“useful ness” and “subordinate” to “functic
redeemed “thingliness” I nt o their usef ul
“incidentally”. The cleansed human dominat

unbearable since everything is deformed into their opposite.

Jameson argues that buildings is transform
identifying it as the gesture of t he "“che
Moderni sm I n t df eculture, dtkes traditiomalt gitiesnand its old

nei ghbdrhoods”

The aesthetic features of modern architecture according to Kutcher had given way of self-

expression and personal variety had resulted in aesthetical expression based on abstract

nature and space. Through modernity the aesthetic values had been replaced by the

artistic expression of elements each one their own way. Similar to artistic paintings,

definite painting of objects had been replaced with mixture of colors and shapes with the

manifestation in treatments and texture instead'®. Another debate of modernity
concerning architect urreeailn zteedr npsh eonfo méinroinl”i
“discipline of expression, modes ot. repre
Lefebvre argues t h a t “every society .. produces a ¢
s p a'® eAtcordingly, modernity could be characterized by less social which put on a

stand i n Le CoTheQitgof Eomdrrow amd its Plannirgy 1 n

R wi t h t he mo dodanme necesity emerges clearlyy Wie MUST BUILD ON

A CLEAR SITE .. To build on a cl-etafthegdunde i s to r
the only one that exists to-day, by the formal lay-out. Otherwise nothing can save us. And the

consequence of geometrical plans is Repetition and Mass-production. And, as a consequence

of repetition, the standard is created, and so perfection (the creation of types)*°.

This indicates that the peculiarity of places of history, are to be removed under the new
world of concrete and the abstract space that is quite nowhere.

Aesthetics and Modernity’s spaces (ABSTRACT SPACES)
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“Abstt ragace” I S cnoemmyespate,uaaspade zhat ds premsrdiala a
container ready to receive fragmentary contents, a neutral medium into which disjointed
things, people and habitats might be intro

“1t serves to unite a fragmented modern univer :
uni formity of a military type by masking the op:

The ethics of abstract s paces depends B mliké Liefebere that ob | e m
sees modernity with such approach (abstract spaces) is continuously limiting the

everyday | ife of the “relational space” th
soci al :pmwhectcihce™ “constituted neither by a
(sensory) data, nor by a voidZ®packed | ike ;

To him, order, functionality and disappearance of reference are the tool produced by
modern society which mainly relies on the logic of repetition and the logic of one identity
(homogeneous):

“Despite t he mi sapprehensi on it gener at es, a
homogeneity is its goal and orientation: its space is lethal one which destroys the historical
conditions that gave rise to it, its own (internal) differences, and any such differences that

show signs if developing, in®rder to i mpose an
A relational space to Lefebvre is a set of relationship between things. Itist hus a “soci
mor phol ogy” . It is the ®“different space” t

and was utilized by Lefebvre that is perceived, conceived and lived where all are bound
to each other as they hol d cdn otfhea psrpeesceinftii
This is as such since it refers to the form their living model appeal and comprises the
model of a certain “social practi®%e” of val

A. Organization and Discipline

Organization isunderstood as “means of ordering, struct
and uncertain exXtethal tiwasl prout sede’means
predicta@ble and secure world; it orders codifies frames and classifies to produce various

or de&.r s”

One simple and basic way of achieving an organized space as Kornberger and Clegg

suggested I|lies in the “metaphor of excl usi
denotes distinguishing between the secur e
t hat i's continuously a threat by others *
“uncertain subjects of identity and are ro
and cultural identi®y are both newly emergi

According to Weick (1979) frustrating an organizational development is positioned
within the understanding of organization t

uncertainty through P mposing “order and col
B. Discipline
“Discipline is an fa the transférmatiors ofkthe arrangerhestsc h ni g u e

individualizes bodies by a location that does not give them a fixed position, but distributes
them and circulates them in a network of relati
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Referring to “abstracted sileaadsdisciplining accor
within implementing technologies of setting up architectural models one could insure
di sciplining peopl e and their soci al I nt
“panopticon” on reforming phiteantursal Fapgra
possessed with the principle of a tower at a centre in order to observe and watch the
ot hers “prisoners’” l ocked wup in cells aro

mechanism is the assurance that allows the guard of the tower to monitor prisoners
without their notification of being watched at any time *!as seen in figure 1..

Figure 1. Michel Foucault Knight, J. Benthan. The Panopticon. Section and Elevation of the
circular prison.

Hence, this is distinctive with the knowledge that produces architecture dependent in the

hand of those in charge and authority such as architects and planners. Those usually

impose power on the normal everyday life of people as they decide on ways of

constructing and its methods, and draw on inhabitants household size, location and
orientation that mai ntains relationships *“
through articulation and imposing regulations by entailing certain guidelines on designs

and spaces. Quot i ng mbubdd, distinzt eastirigs,. teitrtanttoloaseu r e s a
a modu¥f.ation”

I n “Societies of Contr mbuldsahed positinoech Eas
contr omasd walrgelike “@ easd that continuously change and transform from

moment to the other, to him this is seen through the practice of power where it
individualizes and mass together by molding the individual that is exercised upon.

C. Human Morality and Value

“Bodies whether individual or soci al , cannot I
without creating differ&nces. To deny this is t
“1t is not just past and places that are di mini

are able to relate to each other are also subsumed under rubrics of individualism and
instrumentality. For the most part, modern city-dwellers live hermetically sealed existences,
isolated from each other in their mobile metal machines, closeted in the confined spaces of
their flat, sepat.ated in their apartments”
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Bloch in Formative education, engineeg form, Ornamentpproaches the manner in
which human fill spaces as a direct reflection of the manner which the serving objects fill
a space, that is not dependent on individu

guoting; “ thefornaof arcurrouadinge Notoonly does the man make his

world, but the world makes the ma ™ He would utilize this concept into defining the
termstyleof whi ch i s “an i mposed form of those
past social one however, humans are of a direct reflection of thisperiod—-“ a | i ber at ed

from aesthetics, * moBlogh formsyare ro hodger Hifferentiased y ”
humanely, but rather geometrically monotonous, alienated from purpose and vacuous®’.

D. Order and Repetition
Order

Order according to Ching refers not simply to geometrical regularity, but to a harmonious

arrangement achieved through a condition where each is properly inclined with reference

to the other parts and purpose all as a whole®. Arguing that order without diversity can

result in monotony or “boredom” where as d
then there is the “need *f sensing unity w

“I'n order to produce this spaceuppfandempiyct i tude a
out the differences between places, converting them into standing reserves of objects that are
di sembodied, trans®orted and transformed”

Thus, the ordering of space in building is really about ordering the relations between
people.

“Qrer is modernity“"s essential which without <col
Le Corbusier all the work man has achieved is a
scale of creation, so we “move towards a more pe
However, this wa s an “after war Il deol ogy”: wher e

architecture to people or there will be a revolution®?.

Another figure on ordering could recall Foucault perception on the topic again:
“architecture appar at usmadhiherthatcreptes and sustamm or der
power relation able to penetrate into men behavior, its functioning, away from any

obstacles and friction?”. As denoted by hi
architectur al and opticadf syslietmi offhTocthe d Isn
him power inserted to buildings is not ad:
rigid, heavy constraint that is artfully p

function in a function and of making a function,fu ncti on t hrough*the poyv
Repetition

Ching classifies two groups of elements when forming a random composition according
to; their closeness or proximity to one another and the visual characteristics they share in
common, where repetition utilizes both of these concepts to order confirmed elements in
a composition®.

The drift of the paper on the other hand investigates other means of repetition; one the
rhythmic repetition of patterns introduced into a sequence within one building and
second, mass production and prefabrication as a mean of repetition of abstract spaces as a
modern approach. Through modernspac e s, Augé ( 1 9pkds of non-@aceg u e s,
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creates neither singular identity nor relations; only solitude, and similitude, only
repet i i on”

E. Standardization and Mass production
Le Corbusier in his writings is obstinate on the three facts that regulate the modern

I mpl emented through “standardization”, ““ma
that the fact of their vast utilization and motivating their implementation is not or a

“cruci al or horrible” on t he ot her hand,
“order, perfection, purity and. Iliberty”: *“

To the contrary of le Corbusier, Lefebvre sets two concepts that each compels a
contradictory to each other, the words homogeneous and heterogeneous. The first, which

he bl ames upon its very founding the indus
essential variables of adhering a space (climate, fauna and flora), the second that is the
heterogeneous combination of the three variables that lies in forming a cultivated

production of space®.

According to Walter Benjamin®s identificat
had poi nt ed in reference to his affirms of t
generating new aura’. This is so as the

industrialized and technical production had lost unigness and realism in the work of art:

“ . That which withers in the age of mechanical reproduction is the aura of the work of art.
This is a symptomatic process whose significance points beyond the realm of art....... By
making many copies it substitutes a plurality of copies for a unique existence”*°.

ToAdor no, “men suffer injustice” due to tAh
invented by Le Corbusier that negates men. Arguing that, people according to their

measure of working condition became deformed where as they are in reality the
“prodaenoergees”. Yet the “ backWHiltdirrdeed,vi ng m
even if they “consist of fal s® Agmrhendiig but h
an understanding of Le Corbusier®™s prototy
prototypesof mass-spr oducti on “withholds” men from wh:
by nature hence it put across the call for an exchange value rather than a use value that

cannot simply cancel out men>".

F: Straightness & the Cartesian Geometry

“The mordehintect"“s expertise |ies in determining
path between these ,points towards which human
of physical or mental space, of rivers, roads or ideas, the goal is precise: to get from one point
toanotherinthemost effici en® manner possible”

The new construction that resets upon quantitative as opposed to qualitative frame,

where humans are arbitrated in juxtaposit.i
ability to facilitate and release the power of essence, all touched the common point of
orientation”. |t i s due to what Virilio h

towards the end of the twentieth century,
volume with no volume, quantity of spaces that lost its geographical reality to the benefit
of systems that upsets the social structur
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Basically “construction techniques or the
that reorganize/ organize spaces of the everyday life and represent the aesthetics of the
contemporary life. Through these, constructed spaces affect the perception of the
environment . “"These spaces are not simply
aestheti%al volumes but rather elements of special effects along with time, place and
events’

G: Abstract spaces and capitalism

I n relating capitalism to “abstract space’
responsibility to the *“ Gl ob#e thaClaagp lhednal i s m”
emerging among societies. Positi on+thatg t he

is a demand of values within social representation-wi t h an “abstract Ca

that separates and restricts this uniqueness®.

Onsmith (20000vi ew of Lefebvre on the same issue |
instrumental way of conceiving space comes to predominate over the lived experiences of

particular places. The ethical consequences of this are that ethical diversity is replaced

with a uniform, abstract and normalizing morality that comes to legislate over an
increasingly disenchanted worl d”

Deleuze and Guattari in Anti-Oedipus: A Thousand Plateaus (1980), distinguish three
types of organization of production in a society:

A primitive
A despotic
A capitalist regimes

The three varies depending on their production and consumption institutional scheme. On

the concern o feapitblite e ghme €’ i ists u d an“asttact ai ne d
manner as it positions all its means on a money based economy instead of local or

material®’.

Case study

Surrounding the city in concentric circles and isolating Arab population from their peers

in the West Bank, closely and at a distance, march series of profoundly alien buildings

built to house 175,000 Israeli settling in east Jerusalem after the war of 1967 against the

existing landscape and in contrast to the rest of the city's built topography. The attitudes,

policies and decisions which have produced this architecture are not “natural laws”, nor

they represent historical inevitability, but rather belong to “man-made choice” making

Jerusalem an expanding, progressive and modern city to be the capital of Israel where

according to Jafar Tukan “ g o d i S used a ntdis has ordinforoedo r s h'i p ¢
architecture to become part of the problem>®.

Unlike Arabs, the typology of the Palestinian village in Jerusalem had been developing at
a slower pace, in sharp contrast with the modern Israeli settlements. Provision of Arab
housing is still centered in the private sector, especially in the owners of lands.

Focusing on ethnic neighborhoods may therefore spring the understanding of the
character and potential of inhabitants as the source materialinsha pi ng t he ci ty"s
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formation of composite identity and for any discourse of the future of Jerusalem.
Architecturally, it remains to be seen as the pictorial view of the intense fragile web of
interaction between both groups in stone.

Underlyingthei dea of “united c i—tAsd andavestmpsiaes, end
Jerusalem of citizens and Jerusalem of inhabitants; the French Hill district had been the
selected neighborhood due to certain reasons; one of which the location of the district
within the city, at the hilltop surrounding the city to the east part; indicating the Israeli
extension from the west to the east and separates the continuity of Arab flow. Besides,

of

n A

tr

the ministry of Housing®s plannindggataconcept

respectful distance from the old city on the hills surrounding Jerusalem and the concept
of a compact Jerusalem concentrated around it to preserve the hills lies contradicting
when the district observed at a distance, the buildings march as a blockage to the view of
the city when approached from the north as seen in figure (2).

Figure 2. Architect Shmuel ShakeEhe housing estate on French Hill seen from the mount of
Evil Council

Through the existing facts- architectural facts- it tends to investigate other means of
power that are implicitly or explicitly, directly or indirectly tend to mask the visual image
of the city, therefore, it does not search for reasons as it tends to interpret reality. It
synthesizes an analysis of architectural images of the French hill district through
demonstrating the influence of Israel statehood values and its integration with the western
planners that inspires the planners. Thus, there was the need to look at and understand the
city in a segmented and fragmented manner rather than in a general and wider context.

The search was to assess existing individual buildings in the neighborhood where their
quality is highly sensitive in the formation of the total image of the city. The search and
analysis was not based on either subjective nor aesthetics taste but rather systemized. On
selecting the sample of the buildings— Israeli and Palestinian- the criterion was as such:
88 buildings in general of both sides, 12 various building types were selected from the
Israelis as repetition dominated. On the Arab side, 10 different individual buildings were
found and all had been analyzed. Since the methodology of implementing the search
constrained such (access to the housing units) the analysis was limited onthefac a d e s

Evaluation Criteria of the Data

Three different criteria had been upducted in the study based on common factors that
Jerusalem®s characteristics are known

10
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A Image themes
A Image elements

Within the context of the observation, several criteria of analysis were identified in order
to examine each building as in table 1; four categories of a checklist had various aims and
concepts. However, they were aligned in accordance to the fact that Jerusalem is a unique
case by itself and the criteria of visual analysis should be formulated in certain notion to
the city, and the concepts were as follows:

a. Organizational and Discipline
b. Sign and Symbols

c. Site Origin

d. Modification and Addition

Architecturally speaking, each of these category aimed to evaluate through illustrations
certain tendencies in respect to form, geometry, proportion, scale, order and rhythm,
verticality and horizontality, openings, organization and site and other references related
to cultural heritage such as symbols, motives, design elements.

0,0 O Building No: 1
— Building type:
. I H Residential
l O Building owner:
Go_ve_rnmental _
I Building user: Israeli
L
(@) ,
< Criteria of Analysis \ lllustrations Findings
% ORGANIZATION & DISCIPLINE
N Heighti Width
T Height (Number of X =4 floors =15m
— floors) ; X = the highest
@) distance between
< X ground & roof line
o
|_
oy -
2 S | Ratio between height & Y=2[3X =
v | width 9:15
Y=Y1+Y2
Y=2/3X

11
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e Human as 18m:15m=12%
indispensable 1.8 m = human scale
measure

Order & Repetition

Plane / composite

Y1=Y2=2*1/3X

geometry --- 1 Repetition
(difference in
repetition)
> Per square meter of
@ facade 3
g Level of straightness
& (number of angles)
% 8 out of 8 * 90 degree
o angle
b =90°
Level of roof 4 angles * 90 degree Yl=Y2
articulation (angle Flat roof X1=X2
that meets the sky)
Repetition of building Not unique
S | o inthe same site 6
z |5
L | 2 Number of
| subdivision 2 Y1=Y2
@
Standardization / YES
Pre-fabricated
Horizontal order
Number of window
types (per/ floor) — DI I:I
= a b ¢ d
= 4 TYPES
#| Variety in windows
o3| type in terms of:
2| Size in meters 2.6 *0.45 Average size of total
3 1.2*2 windows area (per/
1§ 2*25 floor) / No. of
S 12*1 windows = 9.77 m? /
4 =244 m
Shape Rect. | Rect. | Rect. | Rect.
Angle 90% | 90° | 90° | 90°
Repetition of type 1 1 1 1
(per/ floor)

12

n A



Internation a | Congress of Aesthetics 2007,
Degree of variety alb el d wi ndow A 4
through repetition of B Z Wi nd(
windows within = [ [1 O window D
different subdivisions m

Yi Y:
Vertical order
Repeating levels
=0l ] O 4 times
= 0| B § 4 * window A
e Repetition of . 4 * window B
windows type i g B 4 * window C
vertically =5 B B 4 * window D
Directional
Ratio of total surface area
e Degree of to the area of openings =
transparency 60 m?/ 135 m?*100% =
44%
e Solids & voids — Distance between

0 (Distance wi ndow" s ¢

&f between the frame & wa

g window"s external ¢

= and the wall Sill =

surface) = No depth

Articulation of surfaces through:

1. Different usage of

Concrete & pre-fabricated

materials at once stone
2. Different material No di fferen
motives texture
Disappearance of reference
e Signs of reference
to cultural NO
heritage

SIGN & SYMBOLS

e Existence of NO
signs/ symbols of
belongingness
SITE ORIGIN

13
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Level of transition in terms of:

Definition of periphery NO
Link to street | Indirect link to street from
ground level
Organization & location Flattened site

within the site

MODIFICATION & ADDITION

Later modification /
Addition to building NO

Table 1.Case study number one, an Israeli building block in the French Hill
district of East Jerusalem.

a. Organizational and Discipline

Building tradition in particular connotes knowledge of the environment such as climate,
folk, tribes and availability of materials, a variety of wide factors that comes to determine
the building as a final outcome. Accordingly, architecture defines and creates specific
spaces to be lived in and to be used, its aesthetical values is directed from its physical
presence; the sense of containment, of movement, of light and shadow, of balance and
counterbalance, of mass, of surfaces and texture and of scale; the study investigates that
in 2 major terms scaleand form.

Scale

The difference between the highest and lowest point in Jerusalem is 240 meters®,
conversely the ignorance of the topography and the potential it implements would appear
aggressive and opposed when related to the surrounding, since any structure in itself is of
a paramount importance particularly at the hilltops. Similarly, attention should be paid to
individual building on where each has the prospective on formulating the general image
of the city when all brought together.

Through its properties, building posses a path on the X, Y and Z axis; organization of
these axes represents a symbolic direction, which unifies a number of elements among
themselves and relates them to a larger totality®®. However, imbalance and emphasis on
one axis than the other creates dominance that might be a reflection of a political system
input, since its an important symbol in reflecting human existence and a strong image of
cultural practices. Analytically, they had been categorized as such:

A Height (number of floors)
A Ratio between width and height

A Human scale as indispensable measure

14
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Form

If the context is not a property of a form but forms that holds symbolic bindings, then it is
of a necessity to search the terms that represents their contextuality, in where if they are
detached from the meaning then the original context becomes floating. Specifically
talking, if the current culture had taken the mission of stripping context from meaning
through a sequence of alteration and refinement then a city like Jerusalem - a city of
context — is transforming to a city of segmentation. Moreover if segmentation opposes
continuity then a need to trace the means that lies at the heart of this problem in order to
keep its coherence. Through form which is believed a
primary mean of political engagementatt he | evel of®. cul tural crit

1. Order and Repetition

2. Plane geometry indicating the articulation of the mass through divisions and
movementoft he f acade that would inform the forn

3. Level of straightnesgLevel of roof articulation (angle that meets the sky).
4. Number of Subdivision
A Repetition of building in the same site
A Number of subdivision
A Standardization and Pre-fabricated
5. Modularity and Rhythm
1. Horizontal order of voids including openings of doors and windows
2. Number of window types per floor
3. Variety in window type within its:
A Size
A Shape
A Angle
Repetition of type per floor
Degree of variety through repetition of windows within different subdivisions
Vertical Order of Windows

Repeating levels

© N o a &

Repetition of window type vertically

6. Surfaces

In order to widen the results, a step forward is taken through the investigation of details
such as articulation, ornamentation, decoration values in reference to the previously
discussed context.
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A Degree of transparency

A Distance between the window"s surface

A Disappearance of Reference

b. Sign and Symbols

Considering the significance of Jerusalem, this criteria aims to trace and evaluate the
relationship of the everyday of inhabitants to the built environment considering buildings
as a physical outcome. Since Jerusalem is a city of ethnical conflict, the existence of
signs and symbols is of an expected necessity to provide a framework on the relation of
power to the aesthetics of architecture produced by each group. However, the survey do
not aim to interpret meanings and evaluate symbols, but it seeks their existence in order
to draw a tool of comparison to indicate the relation between power of certain ethnic
group into the aesthetics of the buildings, mainly to the will of existence. However, the
term signs and symbols is to be understood as a mean to trace any differences of religious
or ethnical signs on the facades.

c. Site Origin
This category is studied under two different titles;

1. Level of transition in terms of:
A Definition of periphery
A Link to street
2. Organization and location within the site

The two items are concerned with the preservation of the landscape (topography) that
may not be viable in the long term and that may employ further massive and non-
aesthetic merging of the built-up areas. The concepts aim to maintain the qualities of the
given use of spaces through questioning the balance of natural settings and human
activities in the impact of the developed infrastructure of the district; streets, circulation,
topography and building platforms.

d. Modification and Addition

Within a tradition, development and the acceptance of physical change may come
through the resolution of a problem that is inherent in the existing order. Socially it
involves the solution of organizational or attitudinal issues, with effects on the form and
layout of buildings, however, this usually appears with time. At the level of the study, it
spotlights on the potential of the selected buildings to develop “naturally” over the scale
of time or whether a progress within certain and fixed framework of a stiff model that
might not encourage and promote the area to maintain a harmonious image generated
from its cultural heritage.

Interpretation of Data and Findings

Assessment of findings highlighted some crucial and sympatric evidences, in view of the
fact that Jerusalem was involved, means of evaluation could not rely only on comparison
of raw data, thus the need of a numerical analysidased model as well as conceptual

16

n A

a



Internation a | Congress of Aesthetics 2007,

observation based on non calculative questions that answers in yes or no- connation was
utilized. The results observed had been exploited depending on two facts; differences
(non contextual)approach and the similar (contextual)approach, the first relies on
differences in attitudes towards the city and the non awareness of its values, while the
second depends on the data found inline with the values of the city by both groups.

NUMERICAL ANALYSIS OF DIFFERENCES
1. ATTITUDES TOWARDS DOMINATION

Scale is of an important issue, it is the value that the city preserves for humans. When

results were inspected, scale was of a dramatic diversity in terms of; the non reasonable

and vast difference of height between both sides. The f i r st , indichtisgrtteee | i ”
tendency of vertical extension insuring more absorption of residents, according to
Khamaisi, the promotion of East Jerusalem as a place for Israeli citizens to settle in has

led to a situation whereby the number of Israelis who live in Israeli reached to 165
thousands in 1996, constituting 40% of the Jewish residents in Jerusalem and 50% of the
residents in East Jerusalem. That will subsequently form a clear, reversal balance in favor

of Israelis in the area®.

The difference between the two sides in the case of the ratio between height and width
indicates the slenderness of the Israeli buildings and the horizontal Arab buildings which
reminds Norberg vertical and horizontal direction in connation to the home it express,

where he believed that the sacred vertical axis representing a path towards reality of

earthy existence, lower or higher than daily life which conquers gravity, a symbol of
victoryand def eat . However, the horizont &fl di
action of infinite extensions®®*. The t wo v ar i @sidingensturepherdfore o f
represents a basic property and symbol. Existence of such symbols if interpreted in the

case of the study and according to the findings of the analysis would signify two
alternatives on the image of the city, one the slender pierced like pin buildings imposed

on users through the government on the Israeli side in victory of their occupation and
settling in other ethnical group — tactics to use, manipulate and divert spaces - and the
horizontal earthy individual style buildings in harmony with the silhouette of thec i t y * s
hilltop and scale draws on their infinite extension from past to the current time where

they had derived through ages.

2. ATTITUDES TOWARDS STANDARDIZATION

The results of the study in terms of forms had pointed towards radical variety when both
sides put forward together. Repetition had dominated the scheme achieved by the Israeli
side where it was slightly found on the other part. The total image in terms of variety
recalls chaos and distortion of the city

Repetition had been traced through the two set criteria; Subdivision and vertical order. As
the first one considers repetition of masses within one building block the average of the
total tendency of repetition came to be the same on both sides; a value of 3 times
repetition. Although similarity existed, differences came to dominate when total buildings
configuration were measured, the Arab buildings were unique since each building
differed than its neighboring ones but the average of 7 repetition of each building in the
same site dominated the tendencies on the lIsraeli side. This was catalyzed through the
methods of construction conducted; 100% pre- fabrication on the Israeli side could not
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derive except sameness, all treated equally and homogenous forms of no complexity of
context.

3. ATTITUDES TOWARDS REFUSAL OF CONTEXT

As surfaceswere the main impend on drawing results through its reading, the findings

were of an essenti al | mportance in terms

communication. As discussed in the previous chapters, spaces are the production of the

everyday pract ce and according to Lefebvre®s noti
than text making facades as a measure of s
users and human®"s sensitivity on forming t

surfaces in terms of its transparency and openness to public and sensitivity of self

expression through the articulation of surfaces had revealed the following on the Israeli

side; individualism and instrumentality relation between humans on the one side and on

the other hand past and places are diminished. Although Palestinians had shown few

reference to the context, Israelis had shown a complete disappearance of reference; the

narrow, arched, articulated motives and symmetrically located windows that features

Jerusalem found its expression through the reflection of European style living and

modern facilities.

CONCEPTUAL ANALYSIS OF DIFFERENCES

Observation based on non calculative findings had revealed to facts in terms of; site
origin and modification The results showed that the site is of a neutral ground decentring
and destabilized of previously fixed realities, where the large Israeli national prototype
train like blocks were built with a number of entrances leading to dozens of apartments
providing direct access to each. Their general spaciousness, landscaping and division of
plots follow an ordered communal plan through narrow units, closely placed with
common walls and with minimum exposure of each apartment. The result of the flattened
site and the 50% of both indirect link to street and definition of periphery in the empirical
result where a circular road link all repeated units ordered and disciplined, would
guarantee the provision of a relation of association and not communal between residents;
an ease of circulation that speeds the spread of thoughts and values among the members
of mobile metal machines.

The Arabs units were built in contiguous sequence on both sides of the street, like a
corridor placing importance on cultivating yards and gardens, which enclosed by a stone
wall and ornamental railings. All buildings had a 100% indirect link to street and a 100%
definition of periphery in line with the slopes and properties of the topography and the
landscape of the region.

Modification or in other words extensions of buildings vertically or horizontally through
later additions as a vital need to encapsulate the rapid increase in population indicated
through its scale and its sensitivity a harmonious consideration that does not mess with
the beautification of the city but rather the ease at hand in the regions ability to function
while developing by time.

NUMERICAL ANALYSIS OF SIMILARITIES

Trend attitude was meant to meet with the recent approach accomplished by both
compared groups that was found in the results. Both had showed results according to the
manner of treatment in terms of geometry and the order of openings at the horizontal
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level. Although alikeness in results was obtained, this does not denote similarity and
identical outcome. Reasons lying behind are not certain but since modernity is
investigated then economical fact underlies beneath, this attained an emerge of simple
Cartesian geometries of non complexity in form and openings.

Straightness on the roof level and vertical lines of buildings were both the same,
however, Arabs tend to achieve a more composite forms and more variety in windows
type per floor. Neverthel ess, | sraeli
articulation and usage of other architectural elements.

CONCEPTUAL ANALYSIS OF SIMILARITIES

In the framework of the overall study, symbols and signs were not traced on both parts.
This fact was quite unfamiliar in the case of Jerusalem; a city formed by meanings and
distinguished by its prosperous cultivated relations among its various ethnic members.
This might be blamed upon the modern style that infected most of the city members
similar to other developing cities. Although this was the fact however, symbols might be
still dwelling within the units. Style itself could be a symbol of existence through the
struggle between both sides.

CONCLUSION

With the aid of Jerusalem as a choice, the concerns and issues that the modern values
and its aesthetic practice would definitely posses a continuous question of a choice meant
to manipulate in order to meet specific profit. And yet, there in the field of architecture in
which modernism and its aesthetic values, in the west as well in the east, became
authorized, formalized and mass- produced, an attempt were most of the leading
ideologies and leading power had put new life into the social system and structure.

The findings of the case study that was meant to supplement a familiar political analysis

stud,]

of t he city"s ongoing conf | iof the phykicalo u g h a

environment where power is participate upon, could all be summed up under one
understanding: Manipulative attitudes towards aesthetidhrough the dramatic
differences that had been mounted within the studied buildings resting on distinct
cultural, political and religious backgrounds that are affected by realities. It showed that
modernism is very open to manipulation as well, as it made the application of power
possible in Jerusalem.

It however, indicated that Jerusalem is more a concept than a physical territory, in where
such manipulation had been derived through manipulation within the attitudes to values
to remove this ideal (concept). Architecture in a range of examples of the world has an
extensive and a rich practice of manifesting power, through taking a stand to be partly or
totally adopted. As such this had led the century to a fundamental development in
architecture. Hence, it is not architecture and the ideologies positioned within its
discourse but the political context it rests upon.

Nevertheless, a personal doubt stays unspoken and that is:

If the realm of sociology, point to the natural need of humans to being weaponed with
power, the power that dictates the will to existence, survive and dominate apart from the
utilization of physical power (weapons or violence), and if modernity through its
technology had supported the world to utilize the power of violence; then within its

19



Internation a | Congress of Aesthetics 2007, A A

foundation the idea and concept “mod
with strength and control those like Israel.

Thus Le Corbusier and other Avant-grade architects like him as their architecture
“rationalized” according to Lefebvre;

turned out to be in the service of the
r e v ol ulte Carbnsier, expressed (formulated and met) the architectural requirements of
state chApitalism”

Finally, there stays the question; on the proclaim that the East and the West of Jerusalem
is of an ease open flow between both sides and although the current planning measures
that proclaims to eliminate all physical boundaries for the reduction of conflict and
inequality, however, by addressing the planning in architecture and its ideology in these
areas are we really planning peace?
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