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We encounter with the art styles, as the emotional, rational and visional signs of the 

societies that couses them to exist, just as the cultures. By the time, they begin to have 

interactions between  societies. They may cared, live, spread, or dissepar in a short time 

up to the value of judgements of the societies. Appereance of art is changed during the 

history, whithout loosing its aim. In this situation, beauty and aesthetic concepts of 

societies are determinaters in approach to art. Total of theese approaches can be 

examined in a wide vision from effort of defining god in ideal beauty in ancient Greek to 

the  effort of ordinary person  self-caring in front of mirror .  Beauty gains aesthetic 

value, not only ramdomly, but also being expressed rationally. Target of reaching beauty 

couses human being to deal with environment as well as dealing with himself. As a result 

of this, artificial environment and architectural products are the scopes that aesthetic 

visions of societies are exposed in the plastic arts most impressively. As known, in the 

basis of art the important point is seeing, not looking, and looking is perceiving not only 

with eyes, but also with all of the emotions. Art and architectural designes, that are 

subgroups of art, are the phenomenons that consistitute the aesthetic of life. The way of 

understanding the 17th and 18th centurieôs european society, that is exposed to crisis on 

morals and socio-cultural values,  and understanding the artist who is the part of this 

society, is up to comprehend  baroque with the manners  it includes. 

 Mannerism to gain a new interpretation in the way of rational approaches in Ķtaly 

in 17th century, is the first signs of baroque style. Studies of definig and explainig this 

style, that broughed a new vision to aesthetic volues known, took long time in art and 

philosophy scopes. A new concept of aesthetics begins to have value that  shows 

extremely active forms in masses and decorations so  dream and facts mix each other, 

against to the simple, smooth, moderational attidute of Renaissance. This new aesthetic 

value, that is defined as a nuance of strangeness by the art scopes,  is applied widely by 

artists in order to save art from fetters of Renaissance. Towards the middle of 18th 
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century, active and intensive forms of baroque style begin to have more egxaggerational 

character especially in countries such as French or Germany, and begin to be called 

óstrange, almost caricaturel rocailleô by some art scopes. So, rococo style is formed, that 

had never have a name itself but was called as rocaille in order to be teased by the later 

artists. Itôs possible to summarize baroque style as a formation that has, organic and 

disorder visions, has  statuesque thick reliefs and active rithyms on facade against to the 

simple lines of Renaissance. In baroque aesthetics, number of rules is low, number of 

repetitions is high and property of the shapes to look like each other is developed. The 

aim of baroque style is not only to decorate the building but also to attract the attention to 

the ornamentations from the space, and to reach at the emotional perceptions of people. 

By this way, an imposing and monumental expression begins to be seen esspecially on 

the facades of buildings, that couses shadow and light illusions and movements in vertical 

lines by wavy striripes. This aesthetical vision also makes the spectator feel the strong 

domination. When you think abaout the socio-cultural and political possition of Europe in 

17th century, it can be said that baroque style has a new mission as a proof of  

unremovable power of kings and princes. Baroque can be seen  excatly in the meanig of  

materialist with its active statues, golden gilded rocaille decorations and exagerated 

ornamentations. But when it is sensitively interpreted, you see thoose unwordly pleasures 

inside. It almost has the duty of presenting emotional beauties by going towards secret 

infinity of  creatvity. By this feature, baroque that is art of exaggrated emotions, also has 

original and populist soul besides reflecting imposing life styles of royal calss. Ottoman 

Empire, that carried its relationships up to more equable possition with Europe, edopts 

baroque style quickly in spite of being late in 18th and 19 th centuries. It is attractive that, 

Ottoman sultants  gave big importance to baroque style in palaces and other royal 

buildings in this period, that is called adaptation to the West. It is seen that the Empire 

that is in critical situation in political and millitarial scopes, begins to live reflections 

from dashing life styles of French royality just as it was in XIVth Louis period. During 

this period this way of life goes on and baroque style begins to be dominate in 

decorations of facades and interior design. We can see theese affects on latest royal 

building clearly.It can also seen not only at the royal structures, but also at religious and 

civilian structures, especially at the fountains.  

 This new style of art  adopted by Ottoman Empire, can be defined as Turkish 

Baroque  because of the variations that it gains. Most important support of this name is 

the fact that original ornamentations and motifs are recreated by baroque vision. Barok 

movement to get place in ornamentation programme, is the messenger of a new conscious 

that begins to live in materialist world, besides being a stlyling variation. We can see the 

Turkish Baroque style esspecially on the works of the artists who has aducated in 

European schools just as Kºr Yani (Blind Yani) or architetcts from Balian Family. Its 

important to analyse original baroque aesthetic values on the facade of buildings in order 

to determine the reflections of baroque on royal buildings of Ottoman Empire. It is 

observed that there are some principes in baroque aesthetic values. Actually we can say 

that these principles are interpreted in Gestalt Visual Psychology
1
 and are about visual 

percieving. Theese principles can be examined in two main groups under the names of 

massual aesthetics and facial aesthetics.  

 Most important properties in massual expression, can be included separating 

facade into blocks, theatrel expression and central location.  In massual expression, first 

of all it is considered to separate the building into blocks and couse massual movements  

in order to destroy the monotone results of gigantic mass and give activation to the 

facade. By this method, baroque artist achieves to demolish the monotone vision of 
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facade. We see that the buildings that show organic progress in classical Ottoman 

Architecture, begun to be rearranged in the direction of this pirnciple. Dolmabahce Palace 

gives the most beatiful example of this constitution.(Pic. 1) Dolmabeh­e is the first 

palace complex that includes the harem and salute departments together in one mass. If 

you think about the crowded population of royality people you can guess the big mass of 

the building and vast scale of the facade. By separating the facade into blocks, the boring 

vision of monotoneless is destroy. Moreover, differences among the blocks are expressed 

by using different ornamentational tunings on each block. The same case also can be seen 

in Beylerbeyi Palace that gives another example of combinig different departments 

together (Pic. 2).  

         
Pic. 1-View from the sea facade o f Dolmabahçe Palace Compl ex

  
Pic. 2- View from the sea facade of Beylerbeyi alace

 
  

Another principle of this style, whose aim is to create emotional illusions, is theatreal 

exposition. Theatreal exposition is the method that gives the facade an iconographic 

value and consider it as a painting. Baroque doesnôt like to define the line between 

spectator and actor. Actually in this flow between allusion and reality, there are more 

than simple theatral tricks. If its considered that most of baroque ornamentators(painters 

and sculptors) are theatre setters and costumers, their visions joined into works of art of 

the artist like Bernini or Barromini , so characteristic formations begins to be formed on 

facade and interior. The roof ornament of Bleinheim Palace in England, is one of the 

clear signes of this principle.(Pic. 3). Buds at the top are actually stylized forms of  

French royal rigings and a dukeôs crown that is placed on a iron shot wich mashes the 

lily.  

 

   Pic. 3-Detail of Roof ornaments of Bleinheim Palace in England    Pic. 4 ïDetailfrom Dolmabahçe ornaments, rigging of Ottoman  Sultans  
 

Even if we donôt see so clear theatral manners in Ottoman Baroque, we can say that 

Empire riggins are widely used on facades in baroque period(Pic. 4). So it can be said 

that this is a way of expressing the  power of empire strongly on the facade.  
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 On the other hand, central location examines some kind of location that includes, 

one round and high building in the middle and two lower wing buildings or walls 

fallowing an eliptic plane at each sides. This location style is generally seen in civilian 

buildings just as Zwinger pavilion in Europe (Pic. 5).  

 

                                    

TomanR. , p129

Pic. 5- Facade of Zwingl er Pavilion   
 

Itôs possible to see similar application in the Gates of Dolmabah­e named, Sultanate Gate 

and Treasure Gate (Pic. 6, 7). A high and attractive mass in the middle and two lower 

eliptic planed walls are seen at both Gates similarly. With this view of them the Gates are 

quite showy and gives dominative felling to the spectator.  

 

        Pic. 6 -Treasure Gate of Dolmabahçe Palace   
Pic., 7 - Sultanate Gate of Dolmabahçe Palace

 
  

All of theese principles are the ones that are about the general view of building and the 

first impression  that it makes at onlookers; so they constitue general mass aesthetics. But 

if the general aesthetic is examined in smaller scale, it is seen that the dimensions of 

windows, that were just like little holes made on facade in classical thought,  got  bigger 

by baroque vision. Windows are planned as big as possible in order to let more light 

inside because of the fact that light is a very important  component in baroque style (pic. 

8, 9, 10, 11).  

Pic. 8 - Facede o f Ihlamur Kasēr    Pic. 9 - Windows from Ihlamur Kas ēr  
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Pic. 10 - Windows from Beyl erbeyi Palace    Pic. 11- Windows fro m Beylerbeyi Palace  
 

By this way the fascinating apperience that is wanted to be created is supported by the 

beams get inside throught the gigantic windows.  

 Furthermore , decoration is the most important property of baroque style (Pic., 

12,13,14,15,16,17).  

 

         Pic. 12 ðDetails From Ihlamur Kasēr    Pic. 13 - Facade rtyhm of Ihlamur Kasēr  
 

 

 

 

            Pic. 14 - Ornaments from Ihlamur Kas ēr    Pic. 15 - Ornaments from Ihlamur Kas ēr  
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            Pic. 16 - Ornaments from Dolmabah çe Palace    Pic. 17 - Ornemants fromDolmabah çe Palace  
 

If we imagine that the building is subject and the decoration is the adjective that defines 

the subject in architectural action, the adjective turnes into subject and they change their 

roles in baroque style.So decoration bacomes almost the holy scope of baroque. The basis 

that baroque decoration includes can be considered as optical illusion that is called 

principle of vistas, shenographic intensivity and hiding structural facts.   

 Optical illusion is a creation of sense that shows buildings bigger, gardens wider 

and ways longer than they are. Artist achieves this results sometimes by big masses, high 

windows or wavy ways. (Pic., 18,19,20,21,22).  

 

 

                                   Pic. 18 - Ornemants from Ihlamur Kas ēr  

             Pic. 19 ðGarden decoration o f Dolmabahçe Palace     
              


