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An object that tells of loss, destruction, disappearance of objects. Does not speak of itself. 

Tells of others. Will it include them? 

Jasper Johns
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Figure 1. Photos from the archives of the Museum of the Genocide, Tuol Sleng, Cambodia, 

excerpted from Chris Riley and Doug Niven, eds., The Killing Fields, Santa Fe, Twin Palm 

Publishers, 1996. 

Second, the facts. Every summer, the city of Arles, in the south of France, hosts an 

important photography festival entitled les Rencontres photographiques dôArles, with 

dozens of exhibitions scattered around town. In 1997, the event was placed under the 

artistic direction of Christian Caujolle, a press photographer who runs the photo agency 

Vu and was for some time responsible for the photo policy of the newspaper Lib®ration. 

Among several other exhibitions, Caujolle curated one entitled S-21, composed of one 

hundred portraits or identity photographs (I donôt quite know how to call them) of victims 

of the Cambodian genocide. S-21 is the name of a former high school in the borough of 

Tuol Sleng, in Phnom Penh, which the regime of Pol Pot turned into a torture centre and 

an extermination camp. Between 1975 and 1979, 14,200 people were detained at S-21 

and brutally executed, either on the premises or in a field nearby. There are seven 

survivors. For the purposes of the regimeôs police and bureaucracy, every man, woman or 

child entering the centre was photographed before being killed. To carry this horrendous 

task, a fifteen year old Khmer Rouge named Nhem Ein was sent to Shanghai to learn 


