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Manny atimes a problem occred to whatextentthe geographical frame, the physical
environment in which a culture appears are deteamtim the constitution of the specific
fundamental features of that culture. At a general look one may notice that spatial images
have specific waysfarganization, according to the geographical or landscape elements as
determining elements in cultural acts.

Thus, the light, 3 an important element a@he architectural morphology, along with the
space and material The light has generated certain tgpeof spatial organizations,
depending on its intensity. In the Souttherethe light is very strong, the architectural
shapes have developed horizontally, the shadow given by the horizontal architectural
profiles, being thus emphasized. In the Northerethe lights intensity is weaker, the
architectural shapes have developed linear, vertically, with bold relief in depth for a more
pronounced effect of shadow. This may also be one of the explanations for the genesis of
the gothic style. Besides, at thevéé of spatial organization, one may notice the same
tendency. The southern perspective, through the speculation of the clear effects- of light
shadow, has been constituted through the organization of the component objects on a
horizontal direction. Each ahe three elements of the perspective image (observation point,
intermedia¢ field and terminal element)ned according to a horizontal axis (the main axis

of look) have a visual share contributing to the constitution of an unitary equilibrated image
with relationship between the constituting elements. The very generous light also asked for
the detailing of thsecondary elements of the image
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Figure 1. The Ufizzi Galeries, FlorenceGiusseppe Zocchi, engravingnitary, equilibrated
image with concorance between the component elements

In the northern perspective only the head of the perspective is important (the cathedral
developed vertically), the intermediate field and the observation point, usually developed
horizontally, are minimally treated,tagher rate of detailing being unjustified.

Figure 2. The Taunton Somerset Cathedral, Englat¥i881514, reconstructed in the XIX
century



|l nternational Congress of Awlsttihreesacs 20

Between north and south the intermediate area offers an equilibrium to theseyetiten
terminal element isustained by the intermetkafield which is less importaras a visual
share.Thus, the temperate zone offers suggestive examples from this point of view. At a
level of objet of architecture, the I@istian architecture of the East hat the vertical ntarke

(by the tower of the church) but also th@rizontal (by the lmgitudinal axis of thehu r ¢ h 6 s
nave. Similar to this, at a stage of the pile, the monastic precincts have, as vertical axis, the
church with its tower but also the cells, developed horatynt

Figure 3. Church from MaramurgsThe Dragomirna Monastery, Romania.

In the traditional societies the cardinal points were assimilated to the directiaitsvap
left-right. The updown direction is expressed by the organization of the objecsiraoted
horizontally, submitted to the gravitational force, or by the vertical organization, opposing
this force. The lefright direction is assimilated to the EA¥est direction at a geographical
level. One may observe the differences of spatial coitiposon this direction too. The
Orient is characterized by symmetry, monumentality, grandeur, an order and domination
spirit more emphasized, given by the imperial power and by the religious authority. This
may be noticed at the level of architecture obfmut also at the level of the pile. In the East
the architecture objects are submitted to this natural fundamental law which is symmetry.
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Figure 4. The T4 Mahal Mausoleum, Agra, Indid634 Axial perspective, conceived as an
extension of the monumetityg and of the grandeur of the monument

In the West, America, through its complete isolation from the East, independent, expresses
this liberty through an equilibrated asymmetry in the spatial organizations.

Figure 5. Mayan city, The ObservatoryYucatan, Mexico, The 8" and9™ centuries

Usually the democratic societies have developed asymmetry as a free adaptation to nature
and the dominating societies have pnefdrsymmetry, as annstrument of artificl
organization, imposed to the nature. Gegeio its democratic period, has devedal the
asymmetrical type of construction (see the asymmetry of Erechteion, the symmetrical
temples but perceived in perspective at two running points, not in a frontal perspective,
which wouldneed a symmetrical maenof oganization on the direction leftight).

Comparing the three great cultures of the Antiquity, from the point of view of research and
spatial depth, one may observe that the Greeks looked for the depth, revealed it (they built
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the amphieatresinhe f i el dés concavities, they were
and very fine observers,aei zi ng even optical correction
evolution is a demonstration of the permanent search of the spatial depth through the
accentua on of t he daglbnmadeastimewentby.e mpl e
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Figure6. The Greek templ eds evolution

The Hellenisticepoch is the pasga from the type of templi object in space, convex, to
theiUO shaped temple, concave; from the edifidsolated ofect, to its integration into the

pile, this being another step in the conquest of the depth. The evolution of the sculptural
shapes suggests the same search for depth: from rigid, almost prismatic silhouettes, of the
archaic period, to the tentacukathouettes in the classic period, up to the sinuous, contorted
silhouettes from thelellenisticperiod

Figure 7. Kouros, Sounio$15-590 BC, Zeus450-460 BC., Laocoon The 2" century

The Ancient Egypt walks the other way around. The Egyptians wecec or di ng t o
Ri egl Ashy of spaceodo. They didnot ledth&k f or
frontal representation because they wanted to eliminate the third dimension. Thaggrefer

the full and the bdimensionalityfor their symiolic value. In the eslution of the sculptural
shape®ne may observe the passage from fbasseto the prismatic shape, and finally to
basrelief.
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Figure 8. The ScribeThe 8" Dynasty,The Statue of SatpihThe 8" Dinasty, The Sarcophagus
of Quea Cauit, The 11" Dinasty).

P.A. Michelis remarkhe same geographical determinant. The strong an very brightful light

of Egypt lead to the preference for incision, for-balgef, speculating the contrasts, the

brutal passages from light to shadow, diffent from I talybés | ight w
passages has generated the round smooth continuous shapes in architecture and. sculpture
The fact that Egypt walks the other way around from the Ancient Greece, concerning the
spatial depth, may beobserd i n t he evolution of the pyr.
Greek temple: from the complex pyramid in steps, to the rhomboidal pyramid and finally to

the pramidi pure form.

Figure 10 Mastaba tomb, SaqgarE' Dinasty Djoser's Step Pyrami@000 BC., Meidum
Pyramid1550 BC., Bent Pyramid of DashyrThe GreaPyramidof at Giza

The Egyptians were hiding in full, in the material more than they wanted to free from it.
The direction in temples and pyramids is from empty to full, from light to daskrfeom

profane to sacred. Ancient Rolne ci vi | i zat i aion tondaveloprirontits a c i
own forces, following the line of the tradition, as Greece and the Ancient Egypt did. It

di dndt r ev e alerfamnmhcashbutet is s tiwktion that draw itwigour from

manner springs and synthieed their stylistic and technical performances.

The Ancient Rome brings as a novelty the aordr space sirtar to the vault space of the

Close Orient (identified by Spengler as spatial symbol & Anabian culture). Unlike
Ancient Greece, whichas conceived the space as ap@presence of the shapes in space,

as a condition of the limited physical existence (the symbol of the apollinic soul according
to Spengler). The container space of Anci®uame will be reviewed only during the
Renassance. The Ancient Greece put more emphasis on the outer space, the buildings being
conceived as huge sculptures in space, built much more for the exterior jpercépi

interior being usuallynaccesible. Rore 6 s Pant heon, the | mperi al
spaces. The forums were like big uncovered halls in which the citizens gathered. They look
more like the Egyptian temples through their closing, symmetry, frontality, axed
composition. This must have bedmrir source of inspiration.



